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UNDER THE MOST DISTINGUISHED PATRONAGE OF 
HER MOST GRACIOUS MAJESTY THE QUEEN, 
H.R.H. THE’PRINCE CONSORT, 
THEIR ROYAL HIGHN Lari viene AND PRINCES OF THE 
AL FA iY, 
The Most Worshipful the Grand Master of Ireland, 
His Grace the DUKE of LEINSTER, 
And Several other Distinguished Freemasons ; 
His Excellency the Lord Lieutenrnt of Ireland, the 
EARL of EGLINTON and WINTON, 
_ The LORD BISHOP OF MANCHESTER, 
The Right Worshipful the MAYOR OF MANCHESTER, 
IVIE MACKIE, Esq. 
SIR FREDERICK GORE OUSELEY, Bart., Director of Music at the 
wee University at Oxford. 
And many of the Nobility, Gentry, Clergy, and distinguished Families of the Empire. 
? 


DR. MARKS 
GREAT NATIONAL ENTERPRISE 
To facilitate the Encouragement and Promotion of 
NATIVE MUSICAL TALENT, 


AND THE 
GENERAL ADVANCEMENT OF MUSIC AMONG THE RISING 
GENERATION, 

Upon his new and effective system, by the Establishment of ConseRvATORIES OF 
Music in every Town and City throughout the United Kingdom, for Lirrie 
CuILDReN, so that the Study of 
VOCAL AND INSTRUMENTAL MUSIC 
shall become an essential branch of 

NATIONAL EDUCATION. 
approved and pleasing Musical Entertainment, entitled 

MARK AND HIS LITTLE MEN, 

Numbering upwards of Thirty Instrumentalists, and a most Efficient Chorus, the 
whole forming a most unique and complete Juvenile Orchestra, composed of 
LITTLE ENGLISH, IRISH, SCOTCH AND WELCH BOYS, FROM FIVE TO 

SIXTEEN YEARS OF AGE, : 
Who play Operatic Selections, Solos, Marches, Quadrilles, Galops, &c., and sing 

Songs and Choruses ia a most effective manner, aud to whom Dr, Mark gives a 

gratuitous General and Musical Education. 

Faithful to the cause above stated, Dr. Marx begs to draw the attention of tho 
general Public, but especially of those who take a lively interest in Private and 
National Education, to the 

ROYAL COLLEGE OF MUSIC, , 
Established by him expressly at BRIDGE STREET, MANCUESTER, as a great national 
Institution for the further development of his New and Effective Scheme of 
NATIONAL EDUCATION, 
but especially for the 
EDUCATION OF MASTERS FOR CONSERVATOIRES OF MUSIC, 
who will receive appointments as soon as competent. 
ARRANGEMENTS OF CLASSES IN THE ABOVE INSTITUTION, 
Principal of the Royal College of Music ; Director, 
Composer, and Conductor; Lecturer to both Pri- 
vate and Public, Theoretical and Practical Instru- 
mental and Vocal Classes..  .. 
Master of the General Educational 


Mlustrated by bis highly 





Dr. Mark. 


Mr. Powetu 
and Two 
Assistant Teachers. 


PRACTICAL ASSISTANT TEACHERS. 
{ Herr SEmERs. 
** (Mr. Ecper. 


Writing, Reading, Arithmetic, Grammar, Dictation, 
History, Geography, Practical,Geometry, and Book- 


i Department : 
keeping 


- oe oe 


Pianoforte and Organ 


Violin oe oe 


Violoncello, Double Bass, and Viola 
Flute, Piccolo, Oboe, and Clariouet 
Cornet and other Brass Instruments 
Concertina (German and English) 

Messrs. Power and 


Vocal Classes .. ELpERr. 


Little Boys admitted as Boarders at Ten Guineas per Quarter. 
Terms for Young Gentlemen to become Masters of Conservatoires of Music, 
Twenty-five Guineas, 
who will receive appointments as soon as competent. 

Dr. Mark has also made provision for the Orphans of the Musical Profession 
possessing musical talent, offering them a happy home and a general and musical 
education, board, and clothing, free of all expense. 

For Prospectuses, apply direct to the Royal College of Music, Bridge-street, 
Manchester. Dr, MaRK Ts also open to Engagements with his Little Men. 


Mons. Rogier, 

Mr. Beanp. 

Mons, VirEUXTEMPS, 
Signor Costist. 

Mr. RicHARDSON. 
Mr. Exper. 


a * o- oo oo 


MISS ARABELLA GODDARD 


Begs to announce 
THREE PERFORMANCES OF CLASSICAL CHAMBER MUSIC, 
AT 
SI, JAMES’S HALL, REGENT STREET AND PICCADILLY, 


VIZ, 


TWO SOIREES, 
FRIDAY, MAY 27, FRIDAY, JUNE 8, 
and, by particular request, 


A MATINESB 


on 
SATURDAY, JUNE 138, 


PROGRAMME OF THE FIRST SOIREE (MAY 27). 


QUARTET in E fiat, pianoforte, violin, and violoncello .. Mozart. 

SONATA in F shap major, ee solus(Op. 78) _.. Beethoven, 

RECUEIL des Airs Varits, Nos. 2and2, Book 2(Op. 71)... Dussek. 
(The first time in England.) 


PART IL 
Mendelssohn. 


Schubert. 


SONATA in E major (Op. 5) .. oe os 
(First time in public.) 
TRIO in B flat, pianoforte, violin, and violoncello ., 


EXECUTANTS: 


VIOLIN.—M. Sainton. 

VIOLA. —Mr. Doyle. 
VIOLONCELLO.—Sig. Piatti. 
PIANOFORTE.—Miss Arabella Goddard. 


Particulars of the SECOND SOIREE, June 3, and the MATINEE, June 15, will 
be duly announced. 


Sofa Stalls, 10s. 6d. cach, or €1 1s. for the three concerts; unroserved scats, 
(area or balcony), 5s. ; gallery, 2s. Gd. Tickets may be obtained of Miss Goddard, 
47, Welbeck-street ; of all the principal music-sellers; at the ticket-office of the 
hall, 28, Piccadilly ; at Messrs, Keith, Prowse, and Co.’s 48, Cheapside; and at 
Chappell and Co.’s, 50, New Bond-street. . 





HERR JOACHIM 


Begs to announce that he will give 


THREE CONCERTS, 
AT WILLIs’S ROOMS, 


For the performance of BEETHOVEN'S QUARTETS, including the Posthumous 
Works, on the following evenings :—Wednesday evening, May 4th, Wednesday 
evening, May 18th, Weduesday evening, May 25th, to commence at eight o'clock. 
Programme of the First Concert, Wednesday evening, May 4. Part I. Quartet 
in F, Op. 59, Beethoven; Quartet in F minor, Op 95, Beethoven. Part Il. Quartet 
in E flat, Op. 127. Beethoven. 1st Violin, Herr Joachim ; 2nd Violin, Herr Ries ; 
Viola, Mr. Webb; Violoncello, Signor Piatti. Stalls, 10s. 6d. each, or £1 1s. for 
the series ; unreserved scats, 5s. each, or 103. 6d. for the serics. May be obtained 
at the Hall, 28, Piccadilly ; Keith, Prowse, and Co.’s, 48, Cheapside; Turner, 19, 
Poultry; Hammond’s; Cramer and Co.’s; Schott and Co.'s, Regent-street ; 
H. Brook’s newspaper and concert ticket office, 24, Old Cavendish-street : Ewer 
and Co.’s, 390, Oxford-street ; Leader's; Olliviers; Campbell’s and Chappell and 
Co.’s, No. 50, New Bond-street. 


USICAL SOCIETY OF LONDON.—BEET- 
HOVEN’S SYMPHONY IN A, No. 7, at the FOURTH CONCERT at St. 
James’s Hall, on Wednesday evening, May }lth. Spohr’s Violin Concerto in E 
minor, No. 7; Horsley’s Overture to ‘‘Joseph,” and Auber's Overture to 
“Masaniello.” Violinist, Herr Joachim ; Vocalists, Mad. Lemmens, and Mr. Sims 
Reeves. Conductor, Mr. ALFRED MELLON. To commence at Half-past Eight 
o'clock. Tickets at 7s., and 10s. 6d., and all particulars relative to tho admission 
of Associates, of Messrs. Cramer and o., 201, Regent Street.—N.B. A CONVER- 

SAZIONE of the Members on Thursday evening, May 26th, at St. James’s Hall. 

CHARLES SALAMAN, Hon. Sec., 
36, Baker-street, Portman-square. 
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T. JAMES’S HALL.—New Philharmonic Concerts.— 
kD The THIRD CONCERT of the season will take place on Monday evening, 
May 9, at 8 o’clock. Conductor, Dr. WYLDE. Orchestra and choir of 300 per- 
formers.. Solo, violin, Herr Joachim. Programme:—Part I. Overture, Die 
Abenceragen, Cherubini; Hebrew melody, orchestra and choir, Mehu!; Aria, M. 
Depret; Stradella, concerto, violin and orchestra, Beethoven ; violin, Herr 
Joachim ; Aria, Mad. Cvtherine Hayes, Weber: Symphony (Scotch, op. 53), Men- 
delssohn ; Introduction and allegro agitato ; Scherzo as<ai vivace ; Adazio cantabile; 
Allegro guerricro; Finale, Maest»so. Part II. Concerto in C major, pianoforte 
and orchestra, Beethoven; Pisncforte, Signor Andreoli; Aria, Mad. Catherine 
Hayes, Meyerbeer; Fugue, violin, Herr Joachim, Bach; Chorus, choir and 
orchestra (Masanicllo), Auber. The public rehearsal will take palce on Saturday 
afternoon, May 7, at a quarter past two o'clock. Tickets at popular prices, viz. :— 
For the concert on Monday evening, May 9—area and gallery, 1s. ; balcony, 2s., 
3s., 5s., and 7s ; area stalls, 53 ; sofa stalls, 10s. 6d. Tickets for the public re- 
hearsal on S iturday afternoon, May 7—area and gallery, 1s, ; balcony gallery, 2s. ; 
balcony stalls, 3s.; sofa stalls, 5s. Cramer and Co., Regent-street ; Keith, Prowse 
and Co., Cheapside ; and at the Hall. 


HE ENGLISH GLEE AND MADRIGAL UNION. 
—Miss Banks, Mrs. Lockey; Mr. Foster, Mr. Lockey, Mr. Montcm Smith, 
Mr. Winn, and Mr. Thomas, The remaining concerts of the series at Willis’s 
Rooms, for the performance of Glees aud Madrigals, will take place as under. 
Monday, May 16th, Monday, May 30th, Monday, June 13th. The concert will 
commence at Three and conclude about a Quarter to Five o'clock. Single num- 
bered stalls fur each concert, 6s. A family ticket, admitting four to reserved stalls, 
one ecncert, #1 1s.; second seats, 3s. Subscribers’ names received by Chappell 
and Co., 50, New Bond-street, where a plan of the stalls may be secn; the 
principal musie-sellers, and the ticket-office, St. James’s Hail, 28, Piccadilly. 
Seerctary, Mr. Geo, Leslie, 50, New Bond-street. 


S?. MARTIN'S HALL.—Mr. Henry Leslie’s Choir. 

LAST CONCERT of the Season, May 12. Stalls, 3s.; Gallery 2s.; Area, Is, 
Addison, Hollier, Lucas, 210, Regent-street; at the Hall; or at Keith, Prowse, and 
Co,., 48, Cheapside. 


ANOVER-SQUARE QUEEN’S CONCERT ROOMS. 

—MR. BOLEYNE REEVES and SIGNOR GIULIO REGONDI have the 
honour to announce that they wil! give their MORNING CONCERT at the 
above Rooms, on Thursday, the 19th May, to commence at half-past 2 o’c!ock, 
when they will be assisted by the following eminent artistes:—Mme. Lemmens 
Sherrington, Mile. Fiuoli, Mr. Tennant, M. Depret, Mr. Stanley. Violoncello, 
Herr Lidel; harp, Mr. Boleyne Reeves; concertina and guitar, Signor Giulio 
Regondi. Conductors, Mr. Francesco Berger and Signor Campana. Reserved 
seats, half-a-guinea; tickets, 7s.—to be had cf the principal music-sellers; at the 
doors; of Mr. Boleyne Reeves, 17, Norfolk-street, Park-lane ; and Signor Giulio 
Regondi, 24, Upper George-street, Bryanston-square. 


N R. ALBERT SMITH’S CHINA EVERY NIGHT, 

at 8, Tuesday, Thursday, and Saturday afternoons at 3. Stalls can be 
taken from the plan at the New Chinese box office daily, from 11 to 4, 3s. ; area, 
2s.; galery, 1s. Price 6d., ‘‘To China and Back,” by Albert Smith, forwarded 
from the Egyptian Hall, for seven stamps. 














N RS. JOHN MACFARREN’S MATINEE of Piano- 

forte music, selected chiefly from the works of Mozart, Beethoven, and 
Mendelssohn, will take place on Saturday, May 28, at the Hanover-square Rooms, 
whcn she will be assisted by Miss Arabella Goddard, M. Sainton, Signor Piatti, 
and Herr Joachim. Vocalists, Madame Enderssohn, Miss Poole, and Mr. Wilbye 
Cooper, accompanied by Mr. Wal'er Macfarren. Tickets, 10s. 6d, 7s,, and 8s. 6d., 
to be had of Cramer and Co. ; Addison and Cv., Regent-street ; Chappell and Co. ; 
Leader and Cock, New Bond-street: Keith and Prowse, Cheapside; and Mrs. 
John Macfarren, 15, Aibert-street, Glouccster-gate, N. W. 








N ISS STABBACH has the honour to announce, that her 
EL Annual Concert will take p'ace at the Hanover-square Rooms, on Wednes- 
day evening, May 18th, at eight o'clock, Vocalists, Miss Stabbach, Mr. Santley, 
Mr Tennant, end Herr Reichardt; Instrumentalists, Pianoforte, Mr. Charles 
Hallé; violin, Monsieur Sainton ; violoncello, Monsicur Paque. Conductors, Mr. 
Francesco Berger, and Signor Vianesi. , Tickets, numbered stalls, 10s. 6. ; 
reserved seats, 5s. ; to be had of the principal music<ellers, and of Miss Stabbach, 
42, Upper Seymour-strect, Pertman-square. 





’ ] 
ISS EMMA BUSBY’S MORNING CONCERT, 
Hanover-square Rooms, Friday, May 13, at Three o’clock. Artists :—Mrs. 
Santley (late Miss Kemble), Madlle. Behrens; Mr. Santley, Herr Joachim, Signor 
Piatti, Miss Emma Busby. Conductor, Mr. CUSINS. Ticke's, half-a-guinea; 
family tickets, to admit three, a guinea; at the musicsellers, and of Miss Busby, 
No. 30, Upper Gloucester-place, Dorset-square. 





‘<] ‘ 

ESSRS. LOUIS and ADOLPHE RIES beg to announce 

_that they will give an EVENING CONCERT at the Hanover-square Rooms, 
on Friday, May 13th. To commence at Right o’clock precisely. Vocalists : Madlle, 
de Villar, Madlle, F. Martin, Madile. F. Meyer. Pianoforte, Messrs. E. Paucr and 
A. Ries; Violin, Herr L. Ries; Viola, Messrs, H. Webb and W. Hann; Violoncello, 
Herr H. Daubert; C'arionet, Herr C. Tasse; Horn, Messrs. Ekhoff and Stock ; 
Contrabasso, Mr. Reynolds. Reserved seats, 10s. 6d. ; reserved family tickets, to 
admit three, #1 1s. ; unreserved seats, 7s. To be bad of the principal musicsellers, 
sud of Messrs. L. aud A. Ries, 14, Devonshire-street, Portland-place, 


JIGNOR anp MADAME FERRARI beg to announce 
that their ANNUAL CONCERT will take place at the Hanover-square 
oom, on Monday evening, May 23, Ful particulars will b2 duly announced, 








R. BRINLEY RICHARDS’ SECOND CONCERT 

OF CLASSICAL PIANOFORTE MUSIC, at the Hanover-square Rooms, 

on Tuesday evening, May 17. Commence at eight o’clock. The following will be 

performed for the first time, ‘‘O tell me shall thy love be mine,” Miss Dolby, 

Hi. Smart; “The Suliote war song’? Mr. Santley, Brinley Richards; Trio, 

‘* Sweet day so cool,” Miss M: ssent, Miss Dolby, and Mr. Santiey, Brinley Richards, 
Conductor, Mr. Franevsco Berger. Tickets, 10s. Gd, 7 





: +, and 8s., at the music 
warehouses, and of Mr. B, Richards, 4, Torrington-street, Russell-square. 





MA REMENYI and W. G. CUSIN’S GRAND 

@ MATINEE MUSICALE at Willis’s Rooms, on Friday, May 27th, at 
half-past Two. Artistes:—Mrs. Santley, Madame Pico; Me-srs. Whiflin, Santley, 
Remenyi, Piatti, Watson, Schreurs, Richardson, Harold Thomas. and W. G. Cusins. 
The following will be performed :—Beethoven’s Sonata (dedicated to Krentzer) 
for piano and violin; Beethoven’s Variations and Finale, alla fnga in E flat, for 
yiano solo; a Quartette by Haydn ; Bach’s Chaconne, for violin solo; and Bach's 
‘rio in C minor, for flute, violin, and bass» continuo, with a piano part by Pro- 
fessor Sterndale Bennett, composed expressly for this occasion, &c. Tickets, 7s. 
each, to be had at the principal music warehouses. Stalls, 10s. 6d., to be had only 
of M. Remenvi, 39, Mornington-road, Regent’s-park, W. ; and of Mr. W. G. Cusins, 
53, Manchester-street, Manchester-square, W. 





ADAMe de VAUCHERAN has the honow' to 

announce, that she will give an EVENING CONCERT (under the imme- 
diate patronage of Her Grace the Duchess of Marlborough), at the Queen’s Concert 
Rooms, Hanover-square, on Wednesday, 25th cf May. Full particulars will be 
duly announced. Stalls, 10s. 6d. ; unreserved seats, 7s. Tickets to be hal of 
Messrs. Cramer, Beale, and Co., Regent-street ; Messrs, Wessel and Co., Hanover- 
square; Messrs. Cocks and Co,, New Burlington-street ; Messrs Keith, Prose, 
aud Co., Cheapside; and of Madame de Vauchcran, 1, Limerston-street, New 
King’s-road, Chelsva, 


XETER-HALL—Under the Patronage of H.R.H. the 
PRINCE CONSORT.—LONDON SOCIETY for the PROTECTION of 
YOUNG FEMALES. —HAYDN’S Descriptive Cantata, the SEASONS, will be 
performed in Aid of the above Charity, on Tuesday evening. May the 10th, 1859. 
Doors open at half-past 7 o'clock. Performancys to commence at eight o'clock, 
Assisted by the following eminent artistes:—Mme Rudersdorff, Mme. Weiss, Mr. 
Wilbye Cooper, Mr. Mon:em Smith, Mr, Sautley, Mr. Thomas, and Mr. Weiss, 
a'd a band and Chorus numbering 700 performe:s. Conductor—SIGNOR 
ALBERTO RANDEGGER. Tickets will be issued according to priority of appli- 
cation at the following rates :—cent al area tickets, 10s. 6d.; arca or gallery 4 
5s. ; unreserved do, 38s Tickets may be had of Messrs. Cramer, Beale, and Co., 
199 aud 201, Regent-street; Addison and Co. 210, Regent street; Leader and 
Cock, 63, New Bond-street ; Mitchell 33, Old Bond-street; Keith, Prowse, and 
Co., Cheanside; Lonsdale, 26, Old Bond-street; of Mr. Surman ,9, Exeter-ha'l; 
at the Institution, Tottenham ; and of Mr. J. B. Talbot, Secretary, at the office, 
28, New Broad-street, E.C. 
Tue Anniversiry Festival will take place at the London Tavern, Bishopsgatc- 
street, on Wednesday, May 11, the Right Hon. Lord Berners in the Chair. 
Dinner on the table at 6 o’clock precisely. Tickets one guinea cach 











i" ISS FANNY CORFIELD, pupil of Professor Sterndale 
a Bennett, will givea MATINEE of CLASSICAL PIANOFORTE MUSIC, 
at 14, Montagu-place, Bryanston-square (by the kind permission of Mrs. Chapmn', 
on Friday, May 20, when she will be assisted by M. Sainton, M. Paque, Miss 
Stabbach, aud Mr. Redfearn. Single tickets, half-a-guinea; fimily tickets, to 
edmit three, one guinea. To be had of Miss F. Corfield, 29, Burton-strect, Eaton- 
square ; and of Messrs. Leader and Cock, 63, New Bond-street. 


M's LOUISA VINNING anv MR. ALLAN IRVING, 

will give their GRAND EVENING CONCERT, under distinguished 
patronage, at St, James’s Hall, Saturday, May 14th. Artists :—Madame Catherine 
Hayes, Madlle. Finoli, Miss Palincr, Miss Louisa Vinning, Mr. Wilbye Cooper, 
Mr. Allan Irving, and the Vocal Associ:tion Conductors, and Signor Bellctti, 
Herr Wieniawski, M. Paque, Mr, Chas. Hallé, Mr. Frank Mori, and Herr Ganz. 
Tickets of Miss Vinuing, 39, Woburn-square; and of Mr. Irving, 23, Bentinck-st., 
Manchester-square, 


HE LONDON GLEE AND MADRIGAL UNION, 

Hanover-square Rooms.—The THIRD CONCERT of the series willbe given 

on Monday afternoon next, May 9. Conductor, Mr. LAND. Programmes and 

tickets at Mr. Mitchell’s Royal library, Old Bond-street ; aud Messrs. Leader's, 63, 
New Bond-street. 


HRISTY’S MINSTRELS, St. James’s Hall, Piccadilly. 
Open every night at 8, and Saturday afternoon at 3. Change of programme. 
Stalls, 3s.; unreserved seats, 2s.; gallery 1s, which may be obtained at Mr. 
Mitchell’s Royal Library, 33, Old Bond-street, and at the Hall (Piccadilly entrance) 
from 9 till 4 o’clock. 


ADAME CLARA SCHUMANN and M. JULES 
STOCKHAUSEN beg to announce that, with the assistance of Herr 
Joachim, they will give THREE MATINEES, at the Hanover-square Rooms. The 
first to take place on this day (Saturday), May 7, commence at 3, the programme 
of which is now ready; the second on Saturday, May 21; the third on Thursday, 
June 2. Tickets and programmes to be had of Leader and Cock, 62, New Bond- 
street, corner of Brook-street. 











honour to announce her return to London for the season, Lettcrs to be 
a‘ldressed to her residence, 12, Cambridge-street, Hyde-park, W. 
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REVIEWS. 


Mr. W. T. Best has given excellent reasons in the preface 
to his edition of “ Zhe First Sia Organ Concertos of Handel” 
(J. A. Novello) for discarding the orchestral accompani- 
ments. What he has done to replace these accompaniments 
yenders the concertos much more complete than the great 
musician left them, and brings them within reach of the 
greater number of tolerably skilled performers. An organ- 
part, consisting chiefly of treble, bass, and a few figures to 
denote the harmony, was, no doubt, quite enough for Handel ; 
but, whether our organists have degenerated, or from what- 
ever other cause, hardly one out of fifty could been trusted 
with such scanty materials now. Then both, the orchestra 
and the organ have undergone such changes that the combi- 
nations imagined can no more be realised. Oboes and 
stringed inistruments (the ordinary accompaniments to 
Handel’s organ concertos) would make no head against one 
of our great modern instruments. The organ is fast becoming 
an orchestra in itself, which we cannot but think just as 
much a sign of decay, as the keys, and valves, and screws, 
and other devices, which threaten to do away in the end 
with the individuality of tone that so gratefully distin- 
guishes one wind instrument from another. 

No one could have accomplished the difficult task of 
arranging these concertos for the organ alone with more 
eminent talent than Mr. Best. He has conferred an invalu- 
able favour on our organists, whose repertory of good music 
is neither large nor varied. That his edition of the first six 
concertos may answer so well as to induce him to undertake 
six more, and so continue until he has placed the musical 
public in possession of the whole twenty-three which are 
extant, must be the earnest wish of every aspiring organist, 
and of every one who has a veneration for the genius of 
Handel, who, though by no means so great a composer for 
the organ as John Sebastian Bach, stands probably nearest 
to his illustrious contemporary. 

How well, by the way, Mr. Best has succeeded in this 
new labour, was tested at the Monday Popular Concerts in 
St. James’s Hall, on the Bach and Handel night, when he 
created so marked a sensation by his admirable performance 
of the Sixth Concerto. 

“ The Songs of Beethoven,” with the original text—edited 
and adapted to English words by William Hills (Cocks &Co.) 
—is another inestimable boon to the musicians and amateurs 
of this country. Beethoven’s chamber compositions fot one 
voice have, we believe, never, until now, been collected and 
published in a single volume—at least in England. How 
beautiful they are, what a vatiety of emotions they illustrate, 
and what a world of genuine melody they reveal, we need 
scarcely insist. Some few of them—like “ Adelaide,” “Das 
glickliche Land” (“Know’st thou the land”), and “ Der 
Wachtelschlag” (“The Quail”)—are more or less familiar to 
the public ; but the great majority of them are only known 
to those lovers of the divine art who make it a rule to 
become acquainted with everything that Beethoven has 
composed, 

The edition of Mr. Hills contains as many as thirty-one 
songs, all more or less attractive, some nothing less than 
perfect. Without entering into details, we cannot refrain 
from inviting especial attention to No, 14—“ An die Ferne 
Geliebte” (“To the distant loved one”—which Mr. Hills has 
somewhat affectedly denominated “Lays of the heart”)—a 
set of six Lieder, so connected as to form but one, and 





which commences with the 


melody :— 


as ———— 
(e en soma st =p at 


following most exquisite 











Auf dem Hit - gel sitz; ith spai-hend, In das 








blau-e Ne-bel - land, Nach den fer-nen Trif-ten 











se - hend, Wo ich dich, Ge - lieb- te, fand. 


There is as much inspiration in this as in anything Beet- 
hoven produced. That it should never be heard in our con- 
cert-rooms is simply inexplicable. What were the directors 
of the Monday Popular Concerts about that, in the course of 
three evenings devoted to the music of Beethoven, while 
introducing pieces not composed for the chamber, nor with 
pianoforte accompaniment (and therefore comparatively 
ineffective), they should have overlooked such a lovely gem 
as “An die Ferne Geliebte ?” 

Mr. Hills has performed his task of adapter and 
translator conscientiously and well. 

“ Souvenir de Mendelssohn” — Lieder ohne Worte, by 
Ferdinand Albert Janeck (Cocks and Co.)—though No. 1, 
in E flat, is graceful, can only be viewed with indulgence as 
the first attempt of a young composer. M. Janeck has not 
begun wisely. His “Souvenir de Mendelssohn” is nothing 
better thanaseriesof weak parodieson the Songswithout Words. 
Whether this was intended, or the contrary, it is equally to 
be deplored—for, in the first instance, bad taste, and, in the 
second, an utter want of self-reliance must be taken into 
account, ' 

Tn spite of some Schumannisms—such as 














which we cannot (with deference) admire, “ Zw Occasional 
TT ymns’—composed for the Church of the Holy Trinity, 
Westbourne-terrace, by Edmund T. Chipp, Op. 14 (Addison 


and Hollier)—have very much to recommend them. Their 
feeling is irreproachable, and the desire to avoid common-place 
(as in all the music of Mr. Chipp with which we are 
acquainted) is carried even to extremes in the harmony. A 
little more ease and simplicity would be a real gain to this 
clever composer, who, in his striving after richness of com- 
bination, occasionally becomes obscure, and damages his 
vocal part-writing-—as for example : 











Of the two hymns, we greatly prefer the “ Prayer to the 
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Trinity” (No. 2, in E flat), which, though a little diffuse here 
and there, escapes the monotony which in a great measure 
distinguishes its companion (“ Litany,” in D minor), in 
spite of its unquestionable cleverness and religious sen- 
timent. 

“Twa sweet een”—Scotch ballad, by Walter Macfarren 
(Leader and Cock)—is an extremely graceful setting of the 
pretty song by Burns, beginning, “I gaed an awfu’ gate 
yestreen.” Mr. Walter Macfarren won a reputation as a 
song-writer fifteen years since, by his “Oh my lonely, lonely 
pillow,” sung in those days by Miss Marian Marshall, and by 
no means forgotten. This reputation, to judge by the song 
before us, he is fully able to maintain. 

«“ Serenade ;” “ Hiacinthe,” mazurka caractéristique ; “ Morn- 
ing Song” and “Evening Song’—for the pianoforte, by 
Walter Macfarren—(Leader and Co.)—are all short, well- 
written pieces, in a healthy style, and more or less inte- 
resting. While the Morning and Evening Songs show the 
composer’s strong sympathy for Mendelssohn's peculiar 
manner more than the other two, we must, nevertheless, 
award the former a preference over their companions. The 
Morning Star is piquant and charming (although perhaps 
the first two bars of the theme appear somewhat too often 
with precisely the same harmony), the Lvening Star, ex- 
pressive and happily contrasted with the other. 

“ Hymn to St. Cecilia,” for soprano with chorus—composed 
for the Ciacilien-Verein in Cassel, by Dr. Louis Spohr 
(Ewer and Co.)—though, of course, written to perfection, is 
not a very striking example of the genius of the illustrious 
“ Altmeister.” It consists of a chorus (four parts) in B flat ; 
adagio, which is somewhat uninteresting ; a soprano solo 
in E flat, very trying for the voice (frequently taking all 
the notes from F to B flat) with choral responses ; and a 
fugued movement in B flat, for the chorus, based upon a 
theme which is more vigorous than new. As the work 
of Dr. Spohr, however (Op. 97), it should be heard in 
public, and we recommend it to Mr. Benedict for the Vocal 
Association. 


MUSIC RECEIVED FOR REVIEW. 


VocaL.—* Vocal Exercises and Cadences for the attainment of Dis- 
tinct Execution”—F. Smith. ‘Love me little, love me long”—George 
Linley. “TI lov’d thee in secret”—Mr. John Scote. 

INSTRUMENTAL, Pianoforte.—“Marsiglia. Caprice tarantelle.” Gustav 
Bergen. “Three Eclogues, Op. 92”’—Stephen Heiler. ‘ Moore’s 73 
Trish Melodies”—Arranged by Rudolf Nordmann. “Salopia,” “Home, 
sweet home”—L., E. Hawley. Organ.—“ Adagio Cantabile from Haydn’s 
Symphony in G@’—Arranged by J. M. Dunstan. 








LETTER TO THE EDITOR. 


COMPOSITION OF AN ORGAN. 


Sir,—The observations of your correspondent on the composition of 
an organ are very just. Ifyou could only convince organ-builders that 
it is not noise, but harmony, tbat pleases the general taste, you would 
confer a great boon. The introduction of such “kitchen apparatus,” 
as some one not inaptly termed it (mixtures, sesquialtras, &c.), may 
gratify the builders for the noise they produce, but certainly not the 
general audience for their effect. 

We are invited to the opening of some organ, and are to be per- 
suaded that it is a very fine one—perhaps fs regards size and power, 
true; but it is harsh and discordant. Seven-tenths of those who are 
present agree in this, therefore the very thing that is to recommend it 
is wanting. Just listen to the opening bars of any fugue subject, and 
say what you think of those shrill, squeaking, steam-whistle tones 
which are presently to clash with some half-dozen more in the pro- 
duction of a din rightly designated by your correspondent as a jingling 
hub-bub. These are high pressure times, Sir, and organ-builders seem 
determined not to be outdone by the rest of the world, and they will 














give us something, as one, indeed, confessed, to rasp our ears off. So 
long, too, as they will adhere to that blundering theory of introducing 
equivalents for the harmonics of church bells, instead of imitating the 
consonance of an orchestra, we shall have these noisy, braying instru. 
ments which are to please our ears and gratify our taste. ‘The most 
perfect instrumentation of multi-voiced music is by the orchestra: 
there you have every note simple, distinct, and harmonious, and the 
most harmonious and the most pleasing organ that was ever built, the 
one that gave the greatest delight to the greatest number of an 
audience, was the Apollonicon, voiced and arranged to imitate as nearly 
as possible an orchestra. Even on the present-day organs some daring 
player will, however, give us occasionally a piece of orchestral music, 
and the violin passages played upon mixtures and trumpet stops, must, 
indeed, be to the auditor a sweet echo of the legitimate tones he has 
been accustomed to hear. 

However, to what end these remarks? If we are too stupid ever to 
find their incongruous mixtures palatable, they are much too stupid 
ever to deflect from the conventional system of building, merely in 
order that an organ should accomplish what it was originally destined 
for, to please the ear. I remain, Sir, 

A Reaper, 





CONCERTS. 


Puitnarmonic Concerts.—The first, which took place on 
Monday evening, at the Hanover-square Rooms, was not so 
well attended as the friends of good music could have desired, 
And yet the programme was interesting enough :— 

Part I. 


Sinfonia in E flat, No.8 ... _ ~ «» Haydn. 
Aria, “ Non so donde viene”—Signor Belletti ... Mozart. 
New Concerto, Violin (MS.)—Herr Joachim .,. Joachim. 
Scena,  Infelice’—Madame Anna Bishop «es Mendelssohn. 
Overture, “The Ruler of the Spirits” .., se» Weber, 
Part II. 

Sinfonia in D, No. 2 ~ £5 sam ... Beethoven, 
Duetto, “Se la vita” (Semiramide)—Madame Auna 

Bishop and Signor Belletti ... saa Rossini. 
Solo, Violin—Herr Joachim, 
Overture, “ Zauberfléte” Mozart. 


Conductor—Professor Sterndale Bennett, Mus. D, 

The first appearance of Herr Joseph Joachim ought alone to 
have filled the room, and would have done so, we believe, but 
for the wisdom of our revered ministers in dissolving Parlia- 
ment. The newconcerto, introduced by this eminently great 
artist, is a work of such elaborate pretensions, and so thoroughly 
original, that to obtain any fair idea of it in less than two or 
three hearings would be altogether out of the question. For the 
present we must, therefore, be content to say that its execution 
by the composer was magnificent from end to end. Equally 
superb was Herr Joachim’s performance, from memory, of 
J. 8. Bach’s Chaconne, with variations (unaccompanied), which 
met with enthusiastic applause. 

Haydn’s Symphony is rendered immortal by its finale—one 
of the master’s very finest. The other movements (except, per- 
haps, the andante, variations), are somewhat rococo. It was 
capitally played by the band, under the direction of Professor 
Bennett—although the last movement was, we thought, a little 
too slow. One of the later symphonies of Beethoven would 
have contrasted more effectively with that of Haydn, than the 
“No, 2”—which, nevertheless, we are always enchanted to hear, 
and which was given with remarkable spirit throughout. The 
overtures—each a master-piece in its way, the last a master- 
piece of master-pieces, were irreproachable. 

Madame Anna Bishop sang the scena of Mendelssohn ad- 
mirably, and Sig. Beletti was equally happy in the splendid aria 
of Mozart. Altogether the concert was a good one. 

Herr Joacuim’s Concerts.—The quartet concerts announced 
by Herr Joseph Joachim, have been looked forward to by 
amateurs of classical music with the utmost interest. The later 
quartets of Beethoven are too seldom heard—those styled the 
“Posthumous” scarcely ever; and yet they deservedly rank 
among the noblest productions of the German “ tone-poet.” The 
design of Herr Joachim is to include as many of these as possible 
in the series of performances which began on Wednesday night in 
Willis’s Rooms, before such a union of connoisseurs as is rarely 
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found assembled at a musical entertainment. That of all living 
violinists, now before the public, Herr Joachim is the most 
accomplished—whether as a “virtuoso,” possessing all the 
secrets of modern mechanical display, or as a master of the 
great and lasting school—is indisputable ; and that his reading 
of Beethoven’s most profound compositions is incomparable must 
be admitted without a dissentient voice, The most refined 
enjoyment was, therefore, anticipated ; nor was expectation in 
any way deceived. The programme occupies so small a space 
that we are able to make room for it:— 

Quartet in F minor, Op. 95 

Quartet in E flat, Op. 127 Beethoven. 

Quartet in F, Op. 59 ... = re Beethoven. 

Thus, it will be seen, there were only three pieces; but three 
pieces of such transcendent worth, executed in a manner fully 
to justify the epithet perfection, are a sufficient tax on the 
attention of all who set a proper estimate on the value of music 
of the very highest order— music that appeals to the heart 
and the intellect just as much as it enchants the ear. Asso- 
ciated with Herr Joachim were Herr Ries (second violin), Mr. 
Webb (viola), and Signor Piatti (violoncello). Finer quartet 
playing was never listened to. Not merely were the passages 
given with faultless accuracy, the melodious phrases delivered 
with a sentiment that left nothing unexpressed ; but there was 
—best of all—a common sympathy among the four players 
which showed that they must have practised together 
diligently, with an artistic resolution to do honour to the 
honoured composer, whose music it was their task to in- 
terpret. Beethoven was king of the evening, and—as we 
have had more than one occasion to remark, after hearing 
Herr Joachim in music of this elevated character — it was 
not until the termination of the performance that the audience 
remembered the high merit of the executant to whose efforts 
they were indebted for such unmingled satisfaction and delight, 
and expressed their sense of it by enthusiastic plaudits. Herr 
Joachim’s playing is as unobtrusive as it is remarkable for all 
the rarest qualities of executancy. He calculates upon no 
effects except those which spring from a strictly legitimate ful- 
filment of the composer’s design—never thinking to shine on his 
own account, but anxious, from first to last, to present the text 
in its integrity. This art of self-denial—which he owns in the 
highest perfection, and by which alone full justice can be done to 
the wee of the great masters—is one of Herr Joachim’s most 
enviable acquirements ; and to this chiefly, amid all his other 
qualities, he is indebted for the reputation he has obtained as 
the first classical violinist of the day. 

We have said that finer quartet-playing was never listened 
to, and we may add that never was fine playing more thoroughly 
appreciated, Such, indeed, was the calibre of the execution 
that the very long, elaborate, and almost uniformly serious 
quartet in E flat became quite as clear and intelligible to the 
audience as even its universally popular companion in F—the 
first of the set dedicated to Count Rasoumowsky. If Herr 
Joachim goes on, the so-called “ posthumous” quartets (which 
were engraved during the lifetime of the composer, and corrected 
by his own hand) will soon cease to be a mystery. The second 
coucert takes place on the 18th inst., when the programme is to 
be constructed exactly on the same principle as that of last 
night. These entertainments can hardly fail to create a lively 
sensation among the musical amateurs of London. 

Herr Joseph anp Berruoven.—‘On Wednesday evening, 
at Willis’s Rooms, Herr Joachim gave the first of a series of 
three concerts, for the performance of Beethoven’s quartets, 
including his posthumous works—a design that must be deeply 
interesting to every amateur who loves and reveres the memory 
of one of the greatest musicians whom the world ever saw. 
Many of the latest works of Beethoven—those especially which 
were given to the world after his death—are still in a great 
measure sealed books, not to the public alone, but even to 
persons of considerable musical knowledge and experience, for 
they are so entirely new and original in style—so defiant of all 
received forms—so unprecedented, not only in general plan and 
construction, but in the most minute details of melody and 
harmony, that in hearing them for the first time we seem to be 


Beethoven. 





listening to an unknown language. We are apt to think that 
they have no form, because they have not the forms to which 
we have been accustomed ; and that they are without melody, 
because we do not recognise the stereotyped phrases and 
rythmical movements to which our ears have become familiar. 
It is only when we have heard them again and again that the 
darkness is gradually dispelled : we begin to perceive and feel, 
more and more clearly, that there are order, symmetry, and pro- 
portion, beautiful melody and strong expression, where there 
seemed at first to be nought but unmeaning confusion. But to 
gain this knowledge of their character we must hear them as 
the composer meant them to be heard ; the sounds proceeding 
from the instruments must be precisely those which he himself 
heard ‘in his mind’s ear:’ and here lies the obstacle to their 
becoming generally understood. The performers must them- 
selves be able to understand and execute them before they can 
be understood or felt by the listener. And such is the difficulty 
of the task that the greatest performer can accomplish it only 
at the expense of a degree of study and labour which nothing 
but a devoted love of art will induce him to undergo, while 
the ordinary performer cannot accomplish it at all. Hence it is 
that Beethoven’s latest quartets are so seldom attempted, and 
when attempted have so seldom produced the effect of which 
they are really capable. It is only when such an artist as 
Joachim—certainly the greatest violinist living—undertakes 
the task, and obtains the aid of congenial assistants, that we 
can expect to understand the workings of a mighty spirit after 
it had gained a total emancipation from the trammels of rule 
and convention. This opportunity we have now, to a limited 
extent indeed ; and, while we have it, we ought to seize it.”— 
Daily News. [The Daily News is quite right about the Quartet 
in E flat, which—like all the others styled “Posthumous”— 
were published in the life-time of their author.—Eb.] 

SacreD Harmonic Society.—J/Judas Maccabeus, which was 
given on Wednesday last by the Sacred Harmonic Society, seems 
to have been most aptly suited for the present time, its martial 
character and fine spirit-stirring music harmonising well with 
the warlike events now impending. The entire execution was 
highly to be commended, the choruses generally telling with the 
greatest effect. We would especially cite “Fallen is the foe,” 
“We never will bow down,” and the final “ Hallelujah,” in 
which the breadth and grandeur of Handel are everywhere 
manifest, and which seemed to inspire the “700.” Madame 
Rudersdorff, who sustained the principal soprano part, produced 
a marked sensation in the air, “ With mighty kings.” Mr. Sims 
Reeves’ execution of the difficult and trying music which falls 
to the share of the first tenor, was beyond all praise, and his 
declamation of the soul-stirring air, “Sound an alarm,” enough 
to rouse the enthusiasm of even the most apathetic. Setting at 
naught the conventional regulation forbidding applause, the 
delighted audience burst forth unanimously, and would not be 
repressed. Signor Belletti gave the principal bass part with all 
the care and finish which invariably mark the performances of 
this thorough artist. Miss Laura Baxter and Miss Banks (both 
we believe, débutantes at the Sacred Harmonic) although at first 
apparently labouring under slight nervousness, sang their re- 
spective parts most creditably; and in the duet, “O lovely 
peace,” called forth the merited approbation of the audience. 
Mr. Montem Smith and Mr. Thomas, also, were highly efficient 
aids in the tenor and bass music allotted them. The next 
oratorio is to be Jsrael in Egypt. 

Tur Lonpon Potynymytan Cuorr.—This choir, consisting of 
about eighty men’s voices, under the able conductorship of 
Mr. W. Rea, gave a public concert at the Hanover-square 
Rooms on the 27th ult., assisted by Miss Kate Morrison, as 
pianist, pupil of Professor Sterndale Bennett. The following 
selection was provided :— 

Part song, “Come, bounteous May”—Spofforth ; Part song, “ Lovely 
Night”—Chwatal; Glee, “King Canute’—Macfarren; Part song, 
“ Serenade”—Mendelssohn; Glee, “Father of Heroes”—Callcott ; 
Part song, “Spring’s journey” — Mendelssohn; Solo, pianoforte, 
** Variations Sérieuses,” Op. 54, Miss Kate Morrison— Mendelssohn ; 
Part song, “The Merry Wanderer”— Mendelssohn; Part song, 
“ Nature’s Welcome”—W. Rea; Part song, “ Love and Wine”—Men- 
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delssohn ; Part song, ‘Hark above us”—Kreutzer; Part song, “ Blue 
Bells”—Arranged by W, Rea; Finale, “To all you Ladies’—Callcott. 

The Polyhymnian choir was established about two years ago 
by a few gentlemen, with the intention of raising a body of 
amateurs similar to the Cologne Choral Union. All the 
members appear to possess good voices, and have evidently 
been carefully trained by their conductor. 

EyeuisH Gurr anp Mapricat Union.—This company, the 
principals of which include Miss Banks, Mrs. Lockey, Messrs. 
Foster, Lockey, Montem Smith, Winn, and Thomas, inaugu- 
rated a series of four morning concerts, on Monday last, at 
Willis’s Rooms. The programme comprised, among other 
morceaux, Beale’s glee, “Go, lovely Rose ;” Spofforth’s glee, 
“Come, bounteous May,” and Linley’s madrigal, “Let me 
careless.” If any fault could attach to the selection, it would be 
that the old composers, whose works are so much prized, were 
unduly sacrificed to the moderns, the names of Messrs. R. Bar- 
nett, Calleott, Hornby, Goss, Hatton and Bishop figuring con- 
spicuously among the dozen items of which the scheme was 
composed, The singing was admirable, as, indeed, was to be 
expected from the vocalists. Mr. John Foster is, perhaps, the 
best male alto in London. Miss Banks has an excellent soprano 
voice, of good telling quality, most effective in glee and madrigal 
singing. Of the rich pure contralto of Mrs. Lockey we need not 
say a word. Mr. Lockey’s fine manly tenor, too, is a powerful 
aid, and is well seconded by the lighter voice of Mr. Montem 
Smith. Better basses could hardly be found than Messrs. Winn 
and Thomas, so that, altogether, the troupe could hardly be im- 
proved. Mr. J.L. Hatton presided at the pianoforte, when his 
services were required, and acquitted himself, as he invariably 
does, like a thorough master of the keyboard. 

Tue Vocat AssocraTion.—The fourth undress concert given 
at St. James’s Hall, on Tuesday evening last, was unusually 
good. The first part consisted of Professor Bennett’s pastoral, 
The May Queen, the solo parts (with the exception of the bass, 
which was entrusted to Mr. Lawler), being taken by four 
members of the Association—Miss Saunders, Miss Gordon, 
Mr. Crump, and Mr. Frend. Miss Saunders has a nice soprano 
voice, and evidently had studied the music of the May Queen 
assiduously. She was note-perfect; and, although her voice 
was by no means under control—doubtless from nervousness— 
she gave indications of no contemptible talent. Mr. Crump has 
a bad method. Mr. Benedict should advise him to sing from 
his chest, if possible. The choruses all went well, which, con- 
sidering there was no band, is saying a great deal. The second 
part was of a miscellaneous character. Miss St. Clair (a mem- 
ber) sang Meyerbeer’s “ Va-dit-zlle,” in a style which some 

self-elected professionals might envy. Miss Harrington created 
quite a sensation in Haydn’s “ With verdure clad.” None could 
fail to notice the sweetness of her voice and her correct intona- 
tion. Her expression was also to be admired. Mrs. Lee (a 
member) sang Beethoven’s “Know’st thou the land.” Three 
part-songs were given by the choir: Mr. Benedict’s “Warbler 
of the forest,” by twelve female voices, which was encored ; 
Elliott’s quintet, “Come, see what pleasures,” the parts being 
doubled; and, as a finale, Mendelssohn’s never un-welcome 
“ Departure,” well rendered by the whole choir, Herr Wilhelm 
Ganz performed a piano solo, besides officiating, in conjunction 
with Signor Pinsuti, as accompanyist. In the absence of Mr. 
Benedict, whose services were commanded in another quarter, 
Mr. Otto Goldschmidt kindly consented to act as conductor. 

_CrystaL Patace.—A Grand Military Musical Festival was 
given on Monday, for the double purpose of inaugurating the 
Sixth Season and celebrating the proclamation of peace in India. 
The instrumental force included the bands of all the Household 
Troops, with the band of the Royal Artillery, and the Crystal 
Palace Band, largely increased for the occasion, with two Drum 
Corps. The orchestral phalanx in all amounted to nearly 400 
performers. The performance took place in the Great 
Handel Festival Orchestra, which was used for the first time 
since its enlargement and decoration. The programme com- 
prised Meyerbeer’s “ Marche aux Flambaux;” the andante from 
Mendelssohn’s A major symphony; Beethoven’s “ Battle sym- 
phony ;” “Invocation to Battle,” from Herr Richard Wagner's 
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opera Cola di Rienzi; the Grand Prayer from Rossini’s Mose in 
Egitto; the overture to Fra Diavolo; and “Sir Colin Campbell's 
Advance March,” composed expressly for the occasion by Herr 
Auguste Manns. The Great Handel Organ added its stentorian 
voice to the thunders of the instrumental host ; and the effect of 
the combined sounds may be more easily understood than 
described. The concourse was immense, and the “ inaugura- 
tion” may be defined as literally “ stunning.” 

Monpay Popu.ar Concerts.—The programme of the con- 
cert on Monday evening week was devoted exclusively to 
English composers. The instrumental selection comprised a 
quintet in G minor by Mr. Macfarren, sonata in A major (No, 
2, op. 8) for pianoforte by Pinto, Mr. Loder’s quartet in D major 
(No. 6), and Professor Sterndale Bennett’s chamber trio in A 
major. The quintet, in the hands of MM. Charles Hallé, Wieni- 
awski, Schreurs, Piatti, and Howell, would have gone better 
had the celebrated Polish virtuoso thought it a little more 
worthy of his attention, The sonata of Pinto was played to 
perfection by M. Hallé. The quartet by Loder, though not well 
executed, was admired for its intrinsic beauty, just as it was at 
the concerts of the Quartet Association, where it was extremely 
well executed. Professor Bennett’s trio owed all its success to 
the masterly performance of M. Charles Hallé and Sig. Piatti, 
Two of Mr, Henry Smart’s vocal eee were given, the duet, 
“ Come, let us be gone,” sung by Misses Jefferys and Palmer, 
and the Bacchanalian song, “Down, down, with the sorrows 
and troubles of earth,” sung with great spirit by Mr. Thomas, 
Mr. Sims Reeves sang for the first time Mr. G. A. Macfarren’s 
“ Ah! non lasciarmi, no!” and was enthusiastically encored. A 
like compliment was also paid to Miss Palmer for her expressive 
singing of a ballad called “Swifter far than summer's flight,” 
the words by Shelley. The duet of Mr. Macfarren, “Two 
merry gipsies,” rendered so familiar to the public in former 
days by the then Misses Williams, was nicely sung by Misses 
Jefferys and Palmer, who also gave Mr. Balfe’s duet, “Trust her 
not,” the first-named lady singing in her best style Mr. Howard 
Glover’s “ O, pleasant days of sunshine”—a song of more than 
ordinary beauty. We have always protested against encores 
in general, and Mr. Sims Reeves does wisely in setting his face 
against them in common with other distinguished artists; but 
on Monday evening there was no resisting the demand which 
followed his singing John Barnett’s “Young knight trouba- 
bour,” and Mr. Reeves accordingly returned to the platform. 
Thrice, however, was he interrupted by one or two individuals 
in the gallery who persisted in calling for “My pretty Jane.” 
After the third attempt Mr. Reeves retired from the orchestra, 
a course which he was perfectly justified in pursuing after the 
annoyance to which he had been subjected. Upon the appear- 
ance of M. Hallé, Wieniawski, and Piatti, to perform the suc- 
ceeding trio, the malcontents persisted in their calls for “Sims 
Reeves,” to such an extent that these gentlemen in their turn 
had to retire. Nor was it until the conductor, Mr. Lindsay 
Sloper, had come forward and announced that “ Mr. Reeves, 
having been three times interrupted, had left the hall,” that 
tranquillity was restored, and the concert suffered to proceed. 
Two of Sir Henry Bishop’s well known glees, “ Blow, gentle 
gales,” ard “The chough and crow,” completed the scheme of 
this very interesting concert. 

Last Monday, the name of Mozart proved, for the third time, a 
potent spell to attract an enthusiastic audience to these weekly 
gatherings, which have now assumed a high importance,and mark 
an epoch in the advancing musical taste of the age. The scheme 
was entirely different from its predecessors, and presented a 
series of interesting pieces which, with one or two unimportant 
exceptions, had not previously been heard elsewhere than at the 
select and high-priced concerts patronised by the “ Upper ten,” 
rather than the “popular” audience which forms the largest 
and most appreciative item at Saint James’s Hall. The quartet 
in G major (No.1, Op. 10), dedicated to Haydn, one of the most 
masterly compositions ever penned, and the quintet in D major, 
no less admirable for its richness of invention and exuberance of 
melody, were rendered in a manner to satisfy the most exacting. 
But, perhaps, the greatest feature in the evening was the 
sonata in F major, for pianoforte and violin, played by Messrs. 
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Charles Hallé and Wieniawski in such perfection as to call forth 
a most hearty encore for the tema con variazioni, which was 
repeated to the delight of all, despite the lateness of the hour 
and the concert being nearly at anend. The pianoforte solo in 
A major was exeeuted by M. Hallé with the utmost delicacy and 
expression, and well deserved the warm applause with which it 
was rewarded, Miss Jefferys sang “ Dove Sono” from Ze Nozze, 
with admirable taste, and Miss Palmer again gave “L’Addio” 
with the same genuine pathos as on a former occasion. The 
wovely quartet, forming the finale to the second act of the 
Seraglio, was repeated by very general demand. In addition to 
the artists we have named, Messrs. Tennant, Seymour and 
Santley contributed to the vocal, and Messrs. Bernard, Doyle, 
Schreurs and Piatti to the instrumental parts of the programme, 
Mr. Lindsay Sloper conducting with his usual ability. ‘The next 
concert on Monday, May 16th, will be devoted to a selection 
from the works of Spohr, when Herr Joachim will make his 
appearance. 

Miss ANNIE Exiorr gave her first evening concert on 
Wednesday evening, at the Hanover-square Rooms. She was 
assisted by Miss Stabbach, Miss Lascelles, Madame Bassani, 
Madame Valckenaere Albertazzi, Mr. Tennant, M. Depret and 
Signor Lorenzo, as vocalists ; and M. Horace Poussard (violin), 
and M. Paque (violoncello), as instrumentalists. The programme 
presented but few features of interest. Beethoven's trio for 
pianoforte, violin, and violoncello, and Mendelsohn’s sonata in B 
flat, for pianoforte and violoncello, were extremely well executed, 
the former by Miss Annie Elliott, M. Poussard, and M, Paque, 
and the latter by Miss Annie Elliott and M. Paque, the lady 
exhibiting on each occasion a neat finger and a correct style. 
She also played Thalberg’s fantasia on airs from the Huguenots 
with distinguished applause. Signor Lorenzo sang Balfe’s 
admirable song, “The First Kiss,” with infinite point and gusto, 
and displayed great animation and vigour in Rossini’s splendid 
“Tarantella.” The concert terminated with the prayer from 
Rossini’s Moise. Herr Wilhelm Ganz conducted. 

LrEopoLp DE Meyer, the incomparable virtuoso, and pianist 
to the Emperor of Austria, whose arrival in London was an- 
nounced last week, played on Tuesday—at a concert held in 
St. James’s Hall—his Grand Fantasia Souvenir de Naples, on 
original themes. The sensation he created was extraordinary. 
The audience encored him in an uproar of applause; but the 
length of the performance and the fatigue it involved prevented 
its repetition. Leopold de Meyer’s executive powers have long 
been acknowledged as the most remarkable in an age of great 
executants. On this occasion, however, the exquisite delicacy 
of his touch, the perfection of his sustained trills, and his 
pianissimo playing, produced even more astonishment and 
delight than the wonders of his mecharism. Herr Leopold de 
Meyer is engaged to play at the Concert of the Royal Society 
of Female Musicians, at the Hanover-square Rooms, on Friday 
evening, the 20th instant. 

Herr S. Lenmeyer’s third and last Matinée Musicale took 
place on Monday, the 2nd instant, at the rooms, No. 76, Harley- 
street. As on the two previous matinécs, Herr 8S. Lehmeyer 
proved himself an advocate of genuine music by the works of 
the great classical masters, of which his programme was made 
up :— 


Part I.—Quatuor, No. 2, in E flat, Herr Lehmeyer, Herr C. Deich- 
mann, M.Schreurs and M. Paque— Mozart. Solo, pianoforte, “ Mariner’s 
Hymn” (by desire), Herr 8, Lelmeyer—Lehmeyer. Lieder Ohne 
Worte—a. Book 4, No. 3; b. Book 6, No. 6; ¢. Volkelied (by desire)— 
Herr 8. Lehmeyer—Mendelssohn. Parr 1I.—Sonata, Op. 30, No. 2(C 
minor), Herr Lehmeyer and Herr C. Deichmann—Beethoven. Solo, 
violoncello, M. G. Paque. Fantaisic Pathétique, pour piano, Herr 8. 
Lehmeyer—Lehmeyer. Conductor, Herr Wilhelm Ganz. 


The concert was opened in a most spirited manner by Beet- 
hoven’s Sonata, Op. 30—put down in the programme as the first 
piece in Part IIl_—admirably rendered by Herrn Lehmeyer and 
Deichmann, who were both greatly applauded. The former 
gentleman, also, gave Mendelssohn's Lieder Ohne Worte with 
deep aye | and true artistic expression, forgetting himself 
entirely, and recollecting only the production of the master. The 





principal features in the second part were, Mozart’s quartet 
which went exceedingly well, and elicited the most lively marks 
of approbation, and the violoncello solo by M. Paque, which was 
encored. The other pieces were all successfully rendered, the 
vocal music, sustained by Mdlle. de Villar, Miss Grace Alleyne, 
and M. Depret, being varied and effective The whole concert, 
indeed, afforded general satisfaction. The rooms were very full, 
the attendance being greater than at either of the preceding 
matinées. 

Mr. Henry Biacrove gave an evening concert at the 
Hanover-square Rooms, on Thursday last, when he was assisted 
by Miss Banks, Mrs. Lockey, Messrs. C. Isaac, R. Blagrove, 
Clementi, Aylward, and W. G. Cusins. A quartet by M. Rubin- 
stein, in F major (Op. 17, No. 3), another by Mendelssohn (No. 1, 
in E flat, Op. 12), Spohr’s quintet (No. 5, Op. 106), and Ernst’s 
fantasia on Otello, were the instrumental pieces, all of which were 
well rendered, Mr. H. Blagrove’s playing in the funtasia eliciting 
the warmest plaudits anda recall. Miss Banks sang “ Deh! per 
questo istante,” from La Clemenza di Tito, and Mrs. Lockey 
(whose fine voice is now too seldom heard), Gluck’s “ Che faro” 
and a ballad—the two ladies uniting in Mendelssohn’s exquisite 
duet, “I would that my love.” Want of space prevents our 
doing more than saying that all the pieces we have named were 
given in a style which afforded the highest satisfaction to every 
one present, and frequently evoked the applause of a select and 
discriminating audience. 

Mr. Laneton WitttAms’s Sixth Grand Annual concert took 
place at St. Martin’s-hall, on Monday. The programme was 
entirely of the “popular” kind, which may be interpreted to 
mean an entertainment comprising something that is pleas- 
ing, with a great deal that is mediocre; a ragot for the 
uncultivated musical hunger of the* public, with a seasoning 
to tickle the palate of the connoisseur. We cannot think, 
however, that either class can be pleased with the wearisome 
length to which these musical banquets are prolonged, or 
choose to be surfeited by the interminable encores, the 
bane and antidote to real enjoyment. The concert giver is 
not accountable for encores, but he may shorten his programmes 
in anticipation. The “Sixth Grand Annual” did not present 
many features of attraction. The performances of the 
youthful flautist, Master Drew Dean, delighted and astonished 
the audience. His execution of the solo, with variations, 
on “Home, sweet home,” was, indeed, remarkable. The 
trio in which Master Dean afterwards took part with Mr. 
Richardson (flute) and Mr. Hatton (piano) was perhaps rather too 
severe a task to impose on so youthful an aspirant, though, in part, 
exceedingly well executed. Mr. Sims Reeves, asa matter of 
course, was most cordially greeted. In Mr. Langton Williams’s 
ballad “For thee, my love, for thee,” and in Balfe’s “Let me 
whisper in thine ear,” he was not as successful as usual— 
which may be construed to mean, that his hearers were not 
deeply impressed by the musie—but in “The Last Rose of 
Summer” and “Good bye, Sweetheart,” he took his revenge, 
and roused the audience to the highest pitch of enthusiasm. 
Among the other vocal pieces worthy of mention were Mendels- 
sohn’s “I’m a roamer,” sung by Mr. Thomas, a new ballad, by 
Mr. Langton Williams, sung by Miss Stabbach, and two Scotch 
ballads by Miss Louisa Vinning. Mr. Langton Williams per- 
formed his own pianoforte piece, on airs from La Traviata, and 


was liberally applauded. 





Tux NosiEemen’s AND GenTLEMEN’s Catcu Civs having been 
in abeyance for two or three years, has resumed its usual 
meetings at the Thatched-house, St. James’s, and commenced 
the season on Tuesday last, under the presidency of R. Palmer, 
Esq., M.P.; vice-president, T. H. Hall, Esq., F.R.S. Amongst 
the members present were His Grace the Duke of Beaufort, 
Earl Wilton, Lord Burghersh, Lord Wrottesley, Major Hough, 
D. Clark, Esq., 8S. Cartwright, jun., Esq., Alderman Rose, &c. 
Professional members present, Messrs. Benson, Land, Cummings, 
Goss, Turles, Foster, R, Barnby, Baxter, and the Secretary, 
Orlando Bradbury. 
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ROYAL PRINCESS’S THEATRE. 
Last Weeks of Mr. CHARLES KEAN’S Management. 


N MONDAY, and during the week, will be presented 
Shakspere’s historical play of HENRY THE FIFTH, commencing at 7 
o'clock, King Henry, Mr. C. Kean; Chorus, Mrs. C. Kean. 


REAT NATIONAL STANDARD THEATRE, 
SHOREDITCH.—Proprietor, Mr. Joun DovuGtass. 

Glorious success—Continued attractions. Engagement of MISS GLYN for a 
limited period. Mr. John Douglass in his favourite character of ‘‘ Joe Hatchway.” 
On Tuesday, Wednesday, Thursday, Friday, and Saturday, to commence with the 
beautiful play of THE DUCHESS OF MALFI. The Duchess by Miss Glyn, 
supported by the whole strength of the ~~ To be followed by, every 
evening (Tuesday excepted), a favourite farce. To commence with, on Monday, 
and conclude with, on Tuesday, the nautical dramaof THE UNION JACK. Joe, 
Mr. John Douglass. To conclude with, every evening (Tuesday excepted), a drama 
called THE FATAL VISION. No advance in the prices during Miss Glyn’s 
engagement. Stage doors open at Half-past Five o'clock. 














BIRTH. 
! On the 1st inst., the wife of Signor Prartt, of a daughter. 
DEATH. 


On the 27th April, Mr. Jonn Hepatey, music-seller, 12, Kbury-street, 
Pimlico, aged 77, much respected. ‘As assistant-librarian and 
copyist, Mr. Hedgley belonged to the Ancient Concerts, boy and man, 
for fifty-four years.”— Vide “ John Parry’s Sketch.” 
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Tue “Winter Concerts,” which have gained so much 
credit for the managers of the Crystal Palace, and their 
active and intelligent representative in the musical depart- 
ment—Herr Auguste Manns—terminate this afternoon. 

To the programme of the concert of Saturday, April 30, 
a résumé of the compositions which have been performed 
since the commencement of the present series is (very ex- 
cusably) added, as a postscript. From this it will be seen 
that among other things no less than fifteen orchestral 
symphonies were presented, viz., five by Beethoven (Nos. 1, 
2, 3, 6, and 7); three by Haydn (the Military, the B flat, 
and the C major); three by Mendelssohn (in C minor, A 
major, and A minor) ; three by Mozart (the Jupiter, the G 
minor, and the one in D major—No. 7); and one by 
M. Gounod (No. 1). The practice of including an orchestral 
symphony, entire, in each selection cannot be too highly 
commended. Nothing is better calculated to encourage the 
conviction that music was not merely intended to administer 
a certain degree of amusement to habitual triflers. When 
once the ear, even of the most uninitiated, becomes familiarly 
acquainted with a symphony, so as to be able at every step 
to anticipate what is coming, a certain amount of good will 
already have been effected. Why, indeed, should genuine 
art be not appreciated through the medium of music just as 
well as through that of painting? 

The catalogue of overtures is so extensive that we must 
be satisfied with recording that no less than thirty-eight 
were introduced—one by Auber, seven by Beethoven, two 
by Sterndale Bennett, one by Berlioz, one by Bishop, three 
by Cherubini, one by Gluck, one by Handel, one by Littolf, 
one by Macfarren, five by Mendelssohn, two by Mozart, one 
by Nicolai, two by Rossini, one by Schubert, two by Spohr, 
one by Spontini, and five by Weber. Besides the above— 
Fideho, the Heimkehr (Son and Stranger) of Mendelssohn, the 
same composer's @dipus, Antiyone, and A Midsummer 
Night's Dream, Mr. Costa’s Dream, and Mr. Howard Glover's 
Tam O'Shanter ; pianoforte concertos by Beethoven (in C 
major—Miss Arabella Goddard), Dussek (in G minor—the 
same), Hunmel (in B—Herr Pauer), Mozart (in C—the 





same), Mendelssohn’s Serenade (Miss Anne Elliott); a 
number of violin solos ; fantasias for various instruments ; 
and a large quantity of miscellaneous vocal music were 
produced. 

The orchestra is improving gradually, under the direction 
of Herr Manns, and only wants a few more “strings” in 
each department to become one of the most efficient and 
compact little bands in Europe. This reinforcement is most 
essential ; and it rests between Mr. Bowley (General Mana- 
ger), Mr. Grove (Secretary), and Herr Manns, on one side, 
and the directors of the Crystal Palace Company, on the 
other, to bring it about. They may feel assured that, in 
sanctioning, and indeed promoting, all reasonable means for 
perfecting their concert-room and their orchestra, they will 
be conferring a great and lasting benefit on themselves, It 
is now becoming generally admitted that, with the future 
prosperity of the Crystal Palace as an institution, music 
must have a great deal to do. 

It only remains to state that the Italian Opera Concerts 
(about to commence), together with the preparations for the 
Handel Commemoration—and not any diminution in their 
success—have rendered the temporary suspension of the 
Saturday Concerts a matter of absolute necessity. They will, 
however, be renewed in due course, and, we have authority 
for believing, with increased effect. 








REALLY our theatrical observances of ecclesiastical holidays 
are of the most dismal kind. We have an habitual closing in 
Passion Week, but we are licentiously regardless of Easter. 
In old times the Paschal Monday was a sort of vernal 
Boxing Day, but all that sort of thing is over now. Indeed, 
if Mr. Frank Talfourd had not found something exceedingly 
funny in the old myth of Electra, we should have had no 
Easter piece worthy the name. 

O life, life! what art thou, when even thy red letter plea- 
santries are blotted out of the calendar! The weather is not 
so unreasonably fine and cheerful. A sharp wind cuts its 
way through the sunshine, on purpose to tell us that the 
attraction of out-door recreations is not so very potent. We 
do not greatly affect a locus standi on the deck of a Green- 
wich steamer ; the dancers on the platform at Cremorne are 
few in number, and shiver not a little. There is surely 
room for something like a stirring melodrama or fairy tale, 
en grand spectacle, to be contemplated amid the warmth 
afforded by our walls of solid brick. But, with all that 
room, there is nothing to fill it; and we pursue our way to the 
tomb lugubriously, as if Easter Monday had been a Monday 
of the vulgarest and most undistinguishable sort. 

So much for the merriment vouchsafed to us by those 
droll boys, the “fast-men,” of the nineteenth century, 
They reduced Easter theatricals to a batch of burlesques ; 
they taught us to laugh at everything, and now, 
by the sepulchre of Momus! we have nothing to 
laugh at, or cry at either, save at the absence of all 
cause for festal mirth or wonder. Give us our Cherry and 
Fairstar—give us our Vision of the Sun—give us our own 
old fairy tales, not be-rhymed and be-slanged, but in the 
earnest form that will enable us lovingly to receive them. 
Once we were allowed to be children, not only at Christmas, 
but at Easter also, The reverse is now the case, Our hair 
is gray, and we can’t dye it. They have even ceased to aflix 
the likeness of the parti-coloured gentleman to the sides of 
the omnibuses, 

Our melancholy readers, having nothing better to do, are 
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requested to commit to memory the following sonnet by 
Wordsworth :— 


“The World is too much with us; late and soon, 
Getting and,spending, we lay waste our powers ; 
Little we see in Nature, that is ours; 

We have given our hearts away, 2 sordid boon! 
This sea that bares her bosom to the moon, 
The winds that will be howling at all hours, 
Are all up-gathered now, like sleeping flowers. 
, For this, for everything, we are out of tune; 
It moves us not. Great God! I'd rather be 
A pagan suckled in a creed outworn, 
jo might I, standing in this pleasant lea, 
Have glimpses that would make me less forlorn; 
Have sight of Proteus rising from the sea ; 
Or hear old Triton sound his wreathéd horn. 








Miss Avausta Tompson has arrived in London. This young 
English lady gained the first prize at the Paris Conservatoire 
this year, and subsequently appeared at the Grand-Opéra, on 
three occasions, with decided success. Her engagement was 
suddenly thrown up for reasons already explained to our 
readers, Miss Thompson, in all probability, will make her first 
appearance before an English public, at St. James’s Hall, at one 
of the Monday popular concerts. 

Mapame Scnumany has arrived in London, and will perform 
this day, at a concert given by her in conjunction with M. Jules 
Stockhausen, at Hanover Square Rooms. 

Royat Socrery or Musicians.—The annual performance of 
the Messiah, for the benefit of the above society, was given last 
evening at St. James’s Hall. The orchestra and chorus were on 
the usual large and efficient scale, and comprised about four 
hundred performers. The principal singers were Madame 
Catharine Hayes, Madame Weiss, Miss Lascelles, Miss Dolby, 
Messrs, Sims Reeves, Wilbye Cooper, Winn, Thomas, and 
Weiss. Professor Sterndale Bennett conducted. 





ELecTion oF OrGANIsT For Str. Dunsran’s.—The polling for 
the election of an organist for the church of St. Dunstan’s, 
Fleet-street, took place at the vestry room, under the presidency 
of the rector, the Rev. Edward Auriol. The candidates in the 
field were Miss Tasker, a promising young lady, aged about 
17 years, and Mr. Witham, a gentleman of some reputation as 
an organist, There has been a very strong feeling in the parish 
for some time past with regard to the question, and, consequently, 
great excitement prevailed at the nomination on Thursday last. 
The same feeling exhibited itself yesterday from the opening of 
the poll up to midday; when Mr. Witham, seeing that the 
chances were so much in favour of Miss Tasker, withdrew any 
further opposition. At the close of the poll the numbers stood 
as follows, 

For Miss Tasker .., 
For Mr, Witham 


eee 


Majority for Miss Tasker _... eb waar Oe 
The Rector declared that Miss Tasker was duly elected. Mr. 
Cox then moved, and Mr. Preedy seconded, a vote of thanks to 
the Rector for presiding over the election; and the same having 
been carried unanimously, the Rector, in reply, said that he 
hoped that, if there was any misunderstanding as to the part he 
had taken in this election, it would be removed by the state- 
ment that, as he had heard there was some talk about the 
authorities of the Church interfering in the matter, he had ab- 
stained from taking any part in the election or expressing any 
opinion on the professional capabilities of either of the candi- 
dates. He trusted that the young lady who had been elected 
would give satisfaction in the performance of her duties— 
(Hear, hear.) The proceedings then terminated, the last two 
or three hours of the poll having been kept open merely pro 
forma, the oppeeltion of Mr. Witham being virtually with- 
drawn.—Dai 'y Telegraph. 
WE are gratified to find,” says the above paper, “ that 
notwithstanding the opposition to which Miss Tasker has been 





unchivalrously exposed, notwithstanding the numerously signed 
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requisition to Mr. Witham, and notwithstanding the combina- 
tion formed in his favour, this talented young lady has been re- 
elected to the office of organist of St. Dunstan’s by the large 
majority of eighty-six. When it is remembered that on her 
previous election she was returned by only a majority of five, 
the present triumphant number must be regarded as a high 
compliment paid to her abilities, and to the manner in which 
she has hitherto discharged her duties.” 








THE ITALIAN OPERAS. 


Roya Irauian Opera.—The third performance of La Gaza 
Ladra took place on Saturday. Rigoletto was given on Tuesday 
evening, and introduced Sig. Mario for the first time this season. 
Rigoletto is, perhaps, of all the Italian master’s works the most 
genial. The melodies, for the most part, are spontaneous, and 
dramatic propriety is never once lost sight of. The cast of this 
opera at Covent Garden has never been surpassed for complete- 
ness ; not only to the admirable Bosio, as Gilda, to Mario, as the 
Duke, and Ronconi as the Jester, did this perfection belong, but 
to the secondary characters of Maddalena and Sparafucile, 
respectively sustained by Madame Nantier-Didiée and Signor 
Tagliafico, That anything should have occurred to interfere 
with such an ensemble was to be lamented, above all, when the 
cause was the untimely death of one of the most accomplished 
and popular artists that ever lived. It was not easy to find a 
substitute for Madame Bosio, and the Covent Garden manage- 
ment was fortunate in having so talented a singer at hand as 
Madame Lotti to undertake the part of Gilda. Madame Lotti 
surpassed expectation, and sang better than in the Trovatore, 
Maria di Rohan, or La Gazza Ladra. The music is admirably 
suited to her. The duet with Rigoletto, that with the Duke, 
and the cavatina, all coming in close proximity, are extremely 
trying to the singer; but Mad. Lotti, who possesses stamina 
as well as a beautiful voice and extreme sensibility, never 
showed the slightest symptoms of fatigue. In the duet of the 
second act, and throughout the whole of the last scene, including 
the quartet “Un di, se ben rammentomi,” Madame Lotti 
enchained the sympathies of the audience both by her singing 
and her acting; and, notwithstanding first impressions, she 
made a more decided “hit” in Gilda than in any of her previous 
assumptions. Her success was indisputable ; and everybody 
felt satisfied. 

No performance of the modern lyric stage surpasses that of 
Signor Mario in the Duke of Mantua. It is instinct with ease, 
grace, and refinement. The whole of the music is given with 
exquisite feeling and expression, and an “abandon” we may 
presume to belong to the ardent temperament of the sunny 
south. Of course, the air, “ La Donna é Mobile,” and the quartet 
in the last act, were encored. That the great tenor should re- 
appear on the scene of his triumphs, in full possession of his 
powers, was cause for general satisfaction. 

Signor Ronconi’s Rigoletto is a performance worthy of the 
elder Kean. Although we despise, if not hate, the Court Jester 
for his subserviency to the profligate ways of his master, his 
sorrows provoke our sympathy, and his intense love for his child 
throws a halo of sacredness around his character. Like Byron's 
Corsair, Rigoletto leaves us a name— 

“Linked with one virtue and a thousand crimes.” 
Signor Ronconi appears bent under the weight of Count Mante- 
rone’s curse, like Sindbad earrying the Old Man of the Sea. He 
cannot get rid of his burthen. The words, “Il vecchio malede- 
temi,” are uppermost on his lips, and by secret murder alone can 
he avenge his wrongs. The knife raised to strike their author 
strikes his own child instead. Such a character and such an 
incident are eminently tragic; and Signor Ronconi paints every 
phase of it in the most vivid colours, finishing the picture with 
consummate art. A more truthful and striking performance was 
never witnessed on the lyric stage. Signor Ronconi’s singing is 
almost always to be praised, when what is written lies within his 
means. Music composed for a bass he should never attempt, as 
his voice is a high barytone, and his low notes are neither strong, 
nor of good quality. He is thoroughly suited in Rigoletto. Every 
note of the text is given, and every note has its full effect. To 
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Surpass the Sparafucile of Sig. Tagliafico, or the Maddalena of | 
Mad. Nantier-Didiée would be simply impossible. They are as 
lifelike as they are picturesque. i 

Rigoletto was repeated on Thursday. To-night, Madame Grisi 
makes her first appearance for the season, as Valentine, in the 

Huguenots. 

Iyaury Lave Irauran Opera.—Maadlle. Titiens made her first 
appearance on Tuesday in Luecrezia Borgia, and had for asso- 
ciates Madlle. Guarducei as Maffio Orsini, Signor Giuglini as 
Gennaro, and Signor Badiali as Duke Alfonso, Madlle, Guar- 
ducei (although indisposed), gave the romanza, “Nella fatal di 
Rimini,” with infinite taste, and sang the popular brindisi, “Tl 
segreto,” with so much point and animation as to elicit a unani- 
mous encore. Her acting, on the other hand, left nothing to 
desire. Madlle. Guarducci has thus already, in a short time, 
essayed two of the most popular characters from the répertoires 
of Grisi and Alboni, and comes forth triumphant from the 
ordeal. 

Madlle. Titiens is evidently regarded by the public as the 

“star” of Mr. E. T. Smith’s company, as she was, last year, the 
“star” of Mr. Lumley’s. The theatre was so crowded on Tuesday 
evening, that it seemed as if the subscribers and the public had, 
to a certain extent, reserved their attendance for Mademoiselle 
Titiens’ first night. Her entry was hailed with cheers, and, as 
she stept from the gondola, and advanced to the footlights, her 
reception was flattering in the highest degree. It was soon 
apparent that Mademoiselle Titiens’ voice was as powerful and 
splendid as ever. “Com’ é bello” proved even more—viz.: that 
its owner had not been indolent, but had been assiduously 
studying. It should be borne in mind that she is a German, 
not an Italian, and that the greatest singers in the school 
to which she belongs have been more eminent for gran- 
deur and breadth of style than correctness and finish. 
Take her all in all, nevertheless, Mademoiselle Titiens is 
one of the most accomplished living artists. That she is 
destined to exercise a powerful influence on the fortunes of the 
Drury Lane Opera, cannot be doubted. The effect Mademoiselle 
Titiens produced on the audience, with her clear and Siquid 
upper tones, was extraordinary. [The public is always caught by 
something very high or very low, and the vocalist who makes 
her way without one or the other must possess recommendations 
of another kind. Mademoiselle Titiens can sing high and low, 
but her effects are not confined to exceptional displays in either 
register. In the duet with the Duke in the second act, pre- 
vious to the poison being administered to Gennaro, and after- 
wards, when she prevails upon Gennaro to take the antidote, 
Mademoiselle Tities was wonderfully impressive ; nor would it 
be just to conceal the aid she received from Signor Giuglini, who 
proved himself in this scene an actor as well as a singer. 
Mademoiselle Titiens’ most perfect effort was the air, “ M’odi, 
ah, m’odi,” in the last scene, when Lucrezia endeavours to pre- 
vail on Gennaro to take the antidote. Her singing of this air 
has rarely been equalled. The bravura, also, “Era dessa il mio 
figlio,” with which the opera is brought to a termination, was 
given with wonderful power and facility. 

Signor Giuglini never sang so well before. From the opening 
duet with Lucrezia, in which the morceau “ Il pescator ignobile”’ 
occurs, to the dying scene, Signor Giuglini’s singing was not to 
be surpassed for purity, grace, and expression. 

Signor Badiali, the Duke, sang the “ Vendetta” with great 
energy, and added to the effect of the trio “Guai se ti sfugge,” 
which was encored. 

A more complete success we have not witnessed for years. 
After each act the principal artists were recalled. 

On Wednesday Lucia di Lammermoor was given with 
Mademoiselle Victoire Balfe as Lucy, and Signor Mongini as 
Edgardo. Signor Fagotti was announced for Enrico, but, being 
indisposed, the part was undertaken at a short notice by Signor 
Lanzoni. Mademoiselle Balfe, we are inclined to think, appears 
even to greater advantage in Lucy than in Amina. This may be 
easily understood when it is remembered that the music of one 
character was composed for Pasta, and of the other for Madame 
Persiani, to whose school Mademoiselle Balfe belongs. Through- 
out the entire performance the young English prima donna 


sang with great brilliancy and fluency, and acted with infinite 
grace and refinement. The opening air, “ Regnava nel silenzio,” 
was remarkable for new embellishments, as was also the lone 
cavatina in the mad scene, in both of which the ‘audience 
cheered her repeatedly. Mad moiselle Balfe’s success in her 
second part was no less decided than in her first. 

Signor Mongini, quite recovered from his indisposition, sang 

the music of Edgardo, if not to perfection, with extraordinary 
power and vigour. Occasionally, indeed, he created a furore by 
the splendour of his upper notes, and his immense energy. In 
the sestet with chorus in the malediction scene, in the fortissimo 
passages, his voice sounded above principals, band, and chorus, 
as Lablache’s in the olden time, but with the difference of effect 
which the tenor voice produces over the bass, There were some 
grand points in the “ Fra Poco,” but the death scene wanted 
more finish and artistic refinement. 
Lucrezia Borgia was repeated on Thursday, and again at- 
tracted a crowded audience. It will be given again this evening, 
Lucia di Lammermoor was performed for the second time last 
night. 

‘On Tuesday Madlle. Sarolta appears in the Jraviata with 
Signor Ludovico Graziani, brother to the barytone, as Alfredo, 


Mr. F. Tatrourp’s new burlesque of Electra has proved a 
decided hit at the Haymarket Theatre, which is crowded nightly, 
The acting of Mr. Compton deserves especial commendation. 
The scenery is admirable, and the whole mise-en-scéne worthy of 
“the little theatre.” 





Socrety For THE ENCOURAGEMENT OF THE Fine ARrtTs.—The 
fourth conversazione of the above society took place on ‘Tuesday 
evening, at the Portlind Gallery, Regent-street, kindly lent for the 
occasion by the Institution of the Fine Arts. ‘There was a numerous 
attendance of ladies and gentlemen, who appeared to take considerable 
interest in the paintings exhibited in the three rooms which compose the 
gallery. Mr. Heraud read an interesting paper “ On Poetry in Connec- 
tion with the Fine Arts.” Poetry was a work of art; and the word poet, 
which was derived from a Greek word, signified a creator. Next toa 
man himself was the work of man, A picture, a statue, a musical com- 
position, or adrama, in which last all the arts unite, was an evidence of 
creative power. In that sense, every man was by nature an artist. The 
child involved the powers of universal nature, and it remained to be 
seen which of these was to be pre-eminent in the man. ‘The true 
foundation for all creative power was the moral law. Without a high 
moral feeling there could be no great poet or artist; it was the moral 
greatness of Shuakspere which rendered the creations of his genius 
immortal. The dramaz of Beaumont and Fletcher have long been 
banished from the stage because of their immoral tone and tendency, 
while Macbeth and Othello enjoy their nightly triumphs. In the 
works of Shakspere, where the language seemed to be indelicate the 
moral principle was still preserved. The same thing might be said of 
Milton, Michacl Angelo, and Flaxman, ‘They were immaculate writers 
and artists. In Plato, music and wisdom were synonymous. Poetry 
was closely allied with philosophy. It was in silence and solitude that 
all great ideas were nouris!ed, until from smail seeds they germinated 
into great trees, bearing golden fruits, with graceful stems, adorned 
with many-coloured leaves. ‘I'he more ideal the source, the more 
beautiful the result. The greatest poets and artists were also great 
philosophers—suci as Culeridge, Shelley, Wordsworth, Michael Angelo, 
and Flaxman. “The world shut out” was the command which every 
artist readily obeyed while engaged in his spiritual work ; and it was 
only when the task was completed that he was to come forth to receive 
admiration.—A concert, conducted by Mr. Alfred Gilbert, then fol- 
lowed, in which Mad. Enderzsohn, Mrs. Alfred Gilbert, Miss Susanna 
Cole, and Messrs. Alfred and Henry Holmes and Herr Schloesser took 
part. The company separated shortly after eleven o’clock. 








A Corrrsronpent from Stourport writes that, “on Tuesday 
evening April 26th, Mr. G. F. Halmshaw, professor of music in this 
town, gave his first concert in the Assembly Room, in presence of an 
overflowing audience. The programme was of a varied character. The 
principal performers were :—vocalists, Miss F. Neale, of Kidderminster ; 
Messrs. Caldicott, Palmer, Berkeley, Mason, ‘Uhackeray, Briggs, and 
Brookes, of the Cathedral Choir, Worcester; solo violin, Mr. Crowley ; 
solo pianist and conductor, Mr. Halmshaw. ‘The glee-singing of the 
Cathedral Choir gave the greatest satisfaction. Everything went off 








with éclat, and the concert was in every respect a decided success. 
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Vienna—(From a Correspondent).—As a pendent to some of 
the recent Zukunft politics, may be cited a case that was tried 
not long since at the Gerichtsaal :— 

Herr Leopold Alexander Zellner, editor and publisher of the 
Blitter fiir Musik, Theater und Kunst, appeared as Defendant, 
with Dr. Fischer as his counsel. The action was brought by 
the pianist, Herr Leopold von Meyer, who had retained Dr. von 
Wiedenfeld. The cause of action was a “ communicated” article, 
dated Copenhagen, 3rd January, and which appeared in the 
paper above-mentioned on the 23rd January of last year. It 
was stated in this article, with reference to an announcement 
previously made in the paper of the betrothal of Mad. Clara 
Schumann to Herr Gade, that this assertion was a mere mali- 
cious fabrication, concocted for the purpose of injuring the fair 
and universally respected artist ; that this 7/e, promulgated with 
a view to injure Mad. Schumann, proceeded from Herr Leopold 
von Meyer, who, in letters bearing the signature “ Sérenser,” 
sent from Copenhagen, had played off this childish mystification 
on the editors of the various German papers. The assertions 
complained of constituted, according to the counsel for the 
Plaintiff, defamation of character (den Thatbestand des Veryehens 
der Ehrenbeleidigung), by the press, provided against by Art. 
488 of the code. 

The Defendant, who declared that the “ communicated” article 
in question appeared in his paper with his knowledge and 
consent, stated that he had no other intention than to contradict 
the report of Mad. Schumann’s marriage. Unfortunately he 
had not in his possession the letter from Copenhagen, which 
had been forwarded him from that capital by a young man of 
the name of Siboni, who had formerly been in Vienna, where he 
was pursuing his musical studies, when the Defendant made his 
acquaintance. Siboni was a subscriber to Defendant’s paper, in 
which he had probably read the announcement concerning 
Mad. Schumann, which the Defendant had published on the 
authority of the letter with the signature, ‘“ Sérenser,” in No. 
102 of his paper, bearing date December 19th, 1856. He thought 
he was not authorised in suppressing the notice concerning the 
betrothal, as it was an interesting piece of news, and as Mad. 
Schumann, then giving concerts in Vienna, was universally 
known and greatly esteemed. 


PrEsIDENT: “To the announcement of the betrothal was added: 
© Robert Schumann died on the 29th July, 1856.’ Was that remark 
contained in the letter you received ?” 

Derenpant: “ No,” 

PrEsIDENT: “On what grounds did you consider it necessary to 
mention this fuct ?” 

Derenpant: “The betrothal oi the lady, six months after her 
husband’s decease, struck me as rather hasty, and I merely wished to 
express, in some sort, my individual astonishment.” 

Presipent: “What was your motive for;communicating to the 
public your private feelings ?” 

Derenpant: “Nothing more than the circumstance of the idea 
striking me at the time.” 


The Defendant further remarked that it afterwards appeared 
the name “Sérenser” was nothing more than a Danish nick- 
name, similar to the English “John Bull,” or the German 
“ Michel,” 

The President here called the attention of the Defendant to 
an article in the latter’s paper of the 6th January, 1857, contain- 
ing a sharp attack on Herr von Meyer, and a comparison 
between that gentleman and Mad. Schumann, not at all to the 
advantage of the former. The Defendant stated that he could 
give no explanation of this; he could not recollect how the 
article, which was quite a usual one, had found its way into the 
paper. Passing thence to the letter which had given rise to the 
action, the Defendant declared that he had printed the letter 
which he had received from Siboni, whom he believed to be an 
honourable man, word for word ; he had not named the writer, 
because he did not think himself authorised to do so. He knew 
he was responsible, but he did not look on the matter as one of 
80 great importance ; there was not the slightest intention of 


Schumann’s betrothal was contradicted solely for that lady’s 
sake. He had not, it was true, made any enquiries of Herr von 
Meyer—with whom, by the way, he had no intercourse—as to 
the correctness of the assertion ; he had simply played the part 
of intermediary in the matter, and had not the slightest wish to 
give a handle to scandal. With regard to a later article in the 
number of the 9th January, to the effect that Herr von Meyer 
had given his concerts in Copenhagen to empty houses, the 
counsel for the Plaintiff handed to the Court several German 
papers which spoke of the brilliant success Herr von Meyer 
achieved in Copenhagen. ‘The learned gentleman took this 
opportunity of remarking that it was evident, from these 
accounts, ‘that his client had no need of resorting to such dis- 
honourable practices as had been imputed to him, in order to 
maintain his artistic reputation against Mad. Schumann. 

To a question put by the counsel for the defendant, as to the 
period when the report relative to the mystification in question 
had first reached Herr von Meyer's ears, the plaintiff stated 
that, on his return from Copenhagen, as far back as February, 
he found the report spread over Mayence and Frankfort; in 
those places, as well as, subsequently, in Leipsic and Dresden, 
where the so-called party of the Future were very strong, he 
had been dissuaded by his friends from giving concerts, because 
they feared a demonstration would be got up against him by the 
friends of Mad. Schumann. 

The report of the examination of Herr Siboni by the Court in 
Copenhagen was put in and read. In this report Herr Siboni 
acknowledged the purport of the letter, which gave rise to the 
action, to be that written and forwarded by him to Herr Zellner, 
with the exception of one passage in which mention is made of 
visiting cards sent by Herr Gade. 

In conclusion, the counsel for the plaintiff observed that his 
client, Herr von Meyer, must correct his former statement, inas- 
much as it was at Dresden, and, consequently, in the month of 
April, that he first learned the real source of the report circu- 
lated against him with regard to the mystification. Against 
this the counsel for the defendant protested. 

Dr. Wiedenfield then addressed the Court for the plaintiff. 
He dwelt particularly on the fact that his client had no notion 
of complaining of a criticism on himself as an artist, because, 
as such, he was most certainly amenable to public opinion. But, 
in the article of which he complained, a malicious lie was im- 
puted to him,a boyish mystification, to lower, by such dis- 
honourable means, a fortunate rival in the estimation of the 
public. But it was especially as an artist that Herr von Meyer 
had to preserve his reputation as a man of honour, because his 
existence depended on it; he had already found in Germany 
how injurious were such reports as those circulated against him, 
and it was simply on this account that he brought the present 
action against Herr Zellner, but he should be content with the 
most trifling punishment inflicted on the latter. 

The counsel for the Defendant first objected to the time allowed 

to elapse in bringing the action, and asserted that the legal 
period for so doing was then passed. Finally, he asserted that 
the objective fact was here wanting, as the report, even if false, 
of a lady’s betrothal, was not so important that the imputation 
of falsehood with regard to it could be considered calumnious. 
He did not move for an adjournment of the proceedings in order 
to enable him to prove that the Plaintiff, as the latter first 
stated, first knew of the report as early as February, or for the 
recognition by the Court tht the legal time for bringing the 
action had elapsed, and that, consequently, the Defendant should 
be acquitted. 
After deliberating some time, the Court declared that the 
fact of libel was proved, and sentenced the defendant to one 
week’s simple arrest, aud to fast one day. Moreover, in con- 
formity with the request of the Plaintiff’s counsel, the Defendant 
was condemned to insert the sentence three times in his own 
paper, and, at his own expense, once in the Presse, the Ost- 
Deutsche Post, and the Fremdenblatt, You are aware that Herr 
Leopold Zellner is chief advocate of the Liszt-propagandism in 
Vienna. On the other hand, Herr von Meyer is notoriously 
anti-Zukunft. 





personally insulting Herr von Meyer, but the report of Mad. 
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LONDON SOCIETY FOR THE PROTECTION OF 
YOUNG FEMALES. 


Tur performance of Haydn’s celebrated descriptive cantata, The 
Seasons, at Exeter Hall, on Tuesday evening, May 10, under the patron- 
age of His Royal Highness the Prince Consort, promises to be of first- 
rate character. Tho names of the artists, whose services are gratuitous, 
furnish a guarantee of excellence; and the band and chorus wil] be 
efficient, numbering nearly 700. The following are the names of the 
artists: — Mad. Rudersdorff and Mad. Weiss, Mr. Wilbye Cooper, 
Mr. Montem Smith, Mr. Santley, Mr. Thomas, and Mr. Weiss; con- 
ductor, Sig. Alberto Randegger. 

It is admitted by every thinking man, that all efforts made for 
elevating and improving the character of women are of the highest 
importance. Women, to a considerable extent, form the character of a 
nation. If they are virtuous, the nation will be virtuous. They may 
be the ministers either of great good, or of serious evil. That which 
shines brightest in them, is modesty and chastity, but owing to our 
natural depravity, aided by the peculiarity of a high state of civilisation, 
this feature of character is peculiarly liable to be assailed. Our streets 
tell the terrible tale how successfully this is done, and how degraded 
woman, notwithstanding her native grace, may become. This Society 
seeks to check this great evil. It waits not until woman has graduated 
deeply in vice, before attempting a rescue. On the contrary, knowing 
as a fact that comparatively few adults, the victims of this sin, are 
recovered, it seeks out and receives those who are on the verge of ruin, 
or who are disposed to dire temptation. For many years it has been 
thus employed with great success, a success which proves that it goes 
to work in the right way. It is the only Socie'y exclusively devoted 
to the reclamation of those young females, who, being under fifteen 
years of age, have either fallen into vice, or who have been exposed to 
it. None of the inmates are employed, either in needlework or other 
work from the public, but are constantly engaged in the various dutics 
enjoined upon them by the discipline of the establishment, the object 
being so to elucidate the mind and prepare the hands, that in future 
life there may be the power to earn a subsistence, and the mental, 
moral, and religious energy, to resist temptation and sin. ‘The whole 
establishment is one of an educational character. For six hours each 
day the inmates are taught in every branch of an ordinary education, 
quite equal to that received in the National and British and Foreign 
Schools. Each inmate, in turn, is practically taught in needlework, 
and everything that relates to domestic economy, and is thus qualified 
to occupy an important position in future life. No time is fixed for a 
girl to remain in the Asylum. In some cases the moral training is not 
successful for four, or even five years; in other cases, two or three 
years may suffice; but in no case is a girl sent from the Asylum, unless 
removed by her friends, until she is prepared to maintain virtuous 

principles, and to pursue a virtuous course. 

The Society has been in operation twenty-four years. The good 
that it has effected can never be fully told. It had been instrumental 
in closing nearly 500 infamous places where the young have been en- 
couraged to sin and degradation, and it has saved upwards of 700 
children from the perils attendant upon a life of vice and depravity. 
It has restored peace to many a family, bound up the broken heart of 
many a parent, and saved society from the contaminating example of 
those whose whole course was one of unmixed evil. While the Society 
has been thus blessed in the past, the work which it has to do is still 
important and pressing. Many hundreds of poor female children are still 
exposed to the allurements and machinations of those, whose only and 
bad employment is to seduce the innocent and entrap the unwary. 
Many are now walking in the paths of the destroyer, and must, un‘ess 
timely aid is afforded, be for ever ruined, Numbers are applying for 
admission into the Asy!um at Tottenham. There is room for forty-nine 
inmates, in addition to sixty-onealreadyupon the foundation. TheSociety 
educates, clothes, feeds, and trains up these interesting young persons for 
domestic servituile., It has therefore strong claimsupon those whoare ever 
ready to sympathise with every good work. It is no uncertain scheme. 
The plan has been tried. It has worked, and worked well. Hundreds 
have been saved. Some are now filling important positions in reference 
to the education of the young, and many are occupying situations in 
respectable familics as domestic servants, Several are married, and are 
the mothers of interesting children, whom they are bringing up in the 
nurture and admonition of the Lord, teaching them the same truths 
which they themselves learned while sheltered in the home of mercy, 
and surrounded by holy and spiritual influences. To improve the funds 
of the society, is the object of the Musical Festival to be held on the 
10th of May, which, it is believed, will be worthy of the society, and 


worthy of the support of the public. To all who wish well to woman, 





an opportunity is thus presented for manifesting the feeling, and help- 
ing on a good cause, at a very small cost. 

We also observe that the Annual Festival is to be held at the London 
Tavern, onthe 11th of May. Lord Berners in the chair, 


MOZART-—CHILD AND MAN. 
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The Same to Madame Hagenauer, 
Paris, February 1st, 1764, 

Wry write only to the men, and be forgetful of the fair, the 
devout sex? 

Are the women in Paris indeed pretty? I cannot tell you, 
for they are painted like Nuremburg dolls, and to such a degree 
disfigured by these disgusting artificeries that a woman naturally 
possessed of beauty becomes unrecognisable in the eyes of an 
honest German. As for their devotion, I can assure you there 
will be no difficulty, whenever it may be thought proper, to 
canonise them in attesting the miracles of the French female 
saints. The greatest miracles are performed by those who are 
neither virgins, wives, nor widows, and all these miracles are 
worked upon living bodies. Enough! It is hard to tell here 
which is the mistress of the house. All live in the way that 
pleases them, and without quite a special interference of God's 
mercy the same will befal the kingdom of France as formerly 
the empire of the Persians. 

I should have written you since my last, had I not wished to 
wait for the result of our Versailles affair, that I might give you 
an account of it. But as here, more than at any other court, 
things go on at a snail’s pace, and these sort of affairs appertain 
tothe menus plaisirs, we must take patience. If the acknowledg- 
ment to ensue equal the pleasure which my children have pro- 
cured to the Court, the result ought to be very satisfactory. It is 
not the custom in France to kiss the hands of members of the 
royal family, to speak to them, or present petitions aw passage, 
as they say here, for when they go from their apartments and 
from the galleries to church, bystanders do not bow or kneel 
before the King, nor before any other member of the family; 
you remain upright and motionless, and in this attitude you are 
at full liberty to gaze at them as they pass in order before you. 
You may easily, from this, imagine the astonishment of every- 
body at seeing the daughters of the King stop in the state pas- 
sages, as soon as they perceive my children, draw near, caress 
them, and be embraced by them a thousand times, It is the 
same with Madame la Dauphine. What has seemed most 
astonishing in the eyes of Messieurs the French, is that at the 
grand couvert which was given on new year’s night, not only had 
we all places given us near the royal table, but my Lord Wolf- 
gangus was appointed to remain throughout next to the Queen, 
and eat by her side the dishes she deigned tu have him served 
with. The Queen speaks German as well as wedo. As the 
King does not understand one word the Queen translated to 
him all that was said by our heroic Wolfgang. I was placed 
next him. On the other side of the King, where Monsieur le 
Dauphin and Madame Adelaide were seated, were placed my 
wife and my daughter. Now you must understand that the 
King never eats in public ; but every Sunday evening the royal 
family sup together. Every one is not admitted. When it isa 
grand holiday, as at New Year, Easter, Whitsuntide, the King's 
anniversary, &c., then there is grand couvert. All persons of 
distinction are admitted. There is not much room, and conse- 
quently it is soon filled up. We arrived late ; the Swiss guards 
had to clear a passage for us, and we were conducted into the 
room which is close to the table, and through which the royal 
family pass to enter the saloon. On their way each and all 
exchanged words with our Wolfgang, and we followed them up 
to the table. 

Of course you do not expect me to describe Versailles to you. 
I will only say that we arrived there Christmas night, and that 
we attended the celebration of midnight mass and the three holy 
masses in the chapel royal. We were in the gallery when the 
King returned from visiting Madame la Dauphine, whom he 
had gone to see on the occasion of the death of her brother, 
the Electoral Prince of Saxony. 
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I heard both a good and a bad musical performance. All 
that was sung by one voice alone, and ought to have resembled 
an air, was empty, cold, and wretched,and consequently French. 
But the choruses are all good, and very good. Accordingly I 
went every day, with my little fellow, to mass at the chapel, 
in order to hear the choruses of the motets executed there. The 
King’s mass is at one o’clock. When the King goes hunting, his 
mass is at ten, and the Queen’s at half-past twelve. In a 
fortnight we spent at Versailles about twelve louis-d’or. 
You will perhaps find this excessive, and will be at a loss to 
understand how this is. But at Versailles there are neither 
carosses de remise nor hackney coaches; there are only sedan 
chairs. Every fare costs twelve sous, and, as we have very 
often required two if not three chairs, our carriage has cost 
us a thaler and more a day, for the weather is always bad. Add 
to this four new black coats, and you will no longer be astonished 
at our Versailles journey costing us from twenty-five to 
twenty-six louis, We shall see what compensation may 
be forthcoming to us from the court. Saving what is in 
prospect for us from that quarter, Versailles has only brought 
us twelve louis ready money. 

In addition, Madame la Comtesse de Tessé has given Wolf- 
gang a gold snuff-box and a silver watch, valuable from its 
diminutive size, and to Nanerl, my daughter, a golden tooth- 
pick case of great beauty. Wolfgang has received, besides, from 
another lady, a little travelling desk in silver, and Nanerl a 
little tortoise-shell snuff-box, incrusted with gold of extremely 
fine workmanship, with a cameo ring, and a multitude of small 
trifles, which I reckon for nothing, such as sword-knots, cuffs, 
cap flowers, handkerchiefs, and so forth. In a month, I hope to 

ive you more substantial news touching these famous louis 
‘or, of which we must consume a larger amount in Paris than 
at Maxglau,* to get ourselves known. In other respects, and 
although everywhere the deplorable fruits of the last war can 
be seen without spectacles, the French go on without retrench- 
ing in the least in their luxuries and sumptuous habits ; none 
are rich, therefore, but the farmers-gencral. The nobility are 
eaten up with debts. The largest fortunes are concentrated in 
the hands of about a hundred persons, among whom are several 
large bankers and farmers-general, and almost all the money 
is spent upon a parcel of Lucretias, who abstain from stabbing 
themselves, , 

Nevertheless, as you may naturally be prepared to hear, a 
number of singularly tine things are here to be seen side by 
side with astounding follies, This winter the women wear 
not only gowns trimmed with fur, but fur boas round their 
necks, fur ornaments instead of flowers in their hair, and fur 
cuffs on their arms, The absurdest thing is to see the sword- 
belt edged with fur, to keep it from freezing, probably. To 
these follies of fashion are joined their excessive love of ease, to 
such a pitch, that this nation no longer heeds the voice of 
nature. The Parisians send their new-born children into the 
country to be nursed. Everyone does it, great and small. But 
how sad are the consequences! Everywhere the crippled, the 
blind, the palsied, the halt, meet the eye; beggars lying in 
the street and crowding the church-porch. Disgust withholds me 
from casting a glance at them as I pass. I jump abruptly from 
these horrors to ravishing objects—one, at least, which has 
enraptured a king. You would wish to know, is it not so, 
of what countenance is Madame de Pompadour? She must 
have been very beautiful, for she is pleasing still+ She is tall, 
a fine figure, plump, rather stout, but well proportioned, fair, 
and in her eyes there is a resemblance to Her Majesty the 
Empress. She has a very good opinion of herself, and possesses 
an uncommon amount of taste. Her apartments at Versailles, 
situated alongside the gardens, are like a Paradise. At Paris 
she has a magnificent mansion in the Faubourg St. Honoré, which 
has been built.t In the apartment where the piano stood, 
which is all gilt and ornamented with lacquer and paintings, 
hangs her portrait, life size, and next to it the portrait of the 
king. Let us pass on to another subject. There is an incessant 





* A small village near Salzburg. 
+ Madame de Pompadour was then forty-two. 
+ Now the palace of the Elysée. 





battle here between French and Italian music. The whole 
mass of French music is not worth a button; but great changes 
are in operation. The French are beginning to turn, and in ten 
or fifteen years I hope French taste will have completely turned 
face about. The Germans are the masters, from the works 
which they publish. Among them may be reckoned MM. 
Schobertti, Echard, Harmauer, for the piano; and MM. Hoch- 
brucker and Mayr for the harp. They are very much liked, 
M. Legrand, a French pianist, has completely altered his style, 
and his sonatas are in the German manner. All these artists 
brought their compositions engraved, and presented them to 
my children. At the present moment M. Wolfgang Mozart 
has four sonatas at the engraver’s. Fancy the noise they 
will make in the world when it comes to be seen by the 
title-page that they are the production of a child seven 
years old. If there be any who manifest incredulity, they 
shall be convinced and urged to require proofs, as was 
the case latterly. We made some one write a minuet, 
and forthwith, without going to the piano, my man wrote 
the bass, and, if required, he will write the second violin 
part equally well. Some day you will hear how beautiful his 
sonatas are. Among other things there is an andante of sin- 
—_ goat. I can assure you God works fresh miracles every 
ay in the child. When we return, if it please God, he will be 
in a position to enter into the service of the court. He already 
accompanies at public concerts. He transposes, prima vista, 
the accompaniments of airs, and everywhere he is made to play 
French or Italian pieces at first sight. His sister also plays the 
most difficult pieces with extraordinary clearness, so much so 
that the masters cannot disguise their petty jealousy, and render 
themselves perfectly ridiculous, 
; No. 11. 
The Same to M. Hagenauer. 
Paris, February 22, 1764. 

Pray have four masses repeated at Marien Plaiii, and one at 
the Infant Jesus of Loretto, as soon as possible; we have 
»romised them for our two poor children, ‘he have been ill. I 
oie they will continue repeating the other masses at Loretto, 
while we remain absent, as I requested of you. 

In a fortnight we shall return to Versailles. The Duke 
d’Ayas has succeeded in presenting to Madame Victoire, second 
daughter of the king, Opera 1 of the engraved sonatas, whichis 
dedicated to him; Opera 2 will be, I think, dedicated to 
Madame Tessé. About a month hence, we shall see mighty 
things, with God’s permission. We have sown the seed well, 
and we look forward to a good harvest. We must take all 
things as they happen. I should be the richer by at least twelve 
louis d’or, had not my children been confined to their rooms 
for several days. I am thankful to God they are better. Every 
one wants to persuade me to have my boy inoculated ; as for 
me, I intend to leave everything to the mercy of God. All is 
dependent upon it. It remains to be seen whether God, who 
has put into the world this miracle of nature, chooses to pre- 
serve it here or to withdraw it. As for me, I watch over Wolf- 
gang in such a way that his being at Salzburg or travelling is 
the same to him. It is exactly this which renders our voyage 
so expensive. 

M. Hébert, trésorier des menus plaisirs du roi, has handed 
over to Wolfgang, on behalf of the King, fifteen louis and a 
gold snuff box. 

(To be continued.) 








NEW ORGAN AND NEW CHURCH OF 
ST. SAVIOUR, PADDINGTON. 
Continued from page 285. 

Wuen the swell organ was first introduced, somewhat more 
than a hundred years ago (the “swell” was of English invention), 
its compass was but the upper half of the present organ scale, 
t.¢., down to middle C. Some time afterwards builders extended 
the compass a few notes further downwards, so as to embrace 
the violin range, and then for many years this appeared fixed as 
the approved scale. Twenty or thirty years ago, however, 
builders began to extend the swell range to tenor C, and within 
the last few years the compass, in the case of our grander organs, 
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has been further carried downwards by the addition of the bass 
octave, thus making its scale uniform with that of the great 
organ. 

Of this full scale swell, it may be observed, that its advantages 
for producing effects of light and shade in any of the louder 
combinations, as also for giving grandeur and majesty to the 
sounds of the full organ, are unquestionable. Yet, on the other 
hand, in consequence of the largeness of the size of the swell 
box, necessary for the admission of the bass pipes, together with 
the largeness of the openings for the emission of the sound, the 
swelling effect on a stop in solo is rendered almost imperceptible. 
The same defect exists, but in a less degree, in the swell of 
tenor C compass, particularly if it contains a large number of 
registers. The little fiddle G swells, such as were constructed in 
the latter part of the last century, by the Byfields and the 
Englands, but now quite discarded, were the nearest perfection 
in this particular that have yet been. Upon some of these, the 
oboe or trumpet played in solo, with the undulations dexterously 
managed, was charming. 

Of all the various artistic musical embellishments employed 
by the vocalist of instrumental soloist, none tell on the feelings 
of the hearer with the intensity as does the well managed 
“‘ Messa di voce,” and the same observation would apply to the 
organ, since various of its stops profess to be imitative of all the 
effects of real instruments as well as the voice. 

Organ builders, direct your attention to this defect, which 
your extending of the powers of your swells has brought about, 
and see if you cannot invent some contrivance by which, on a 
single stop, crescendo and diminuendo can still be expressed in 
effective contrast. 

The church of St, Saviour, Paddington, was erected to meet 
the requirements of a new neighbourhood of habitations for the 
genteel classes which has sprung up, with amazing rapidity, on 
what was, but a few years ago, pleasant country fields. 

The district is what is known as the “ Bishop of London’s 
Estate.” The church stands in the centre of a new road, called the 
Warwick-road, that leads in a north-westerly direction from the 
eastern part of the bridge that crosses, in common, the canal and 
the Great Western Railway, in their juxtaposition near Pad- 
dington-green. When the church was being erected (1856) it was 
somewhat beyond the boundary line of London in this direction ; 
however, strings of houses have now passed it, and the green 
valley, still further beyond, seems, also, to be given over to the 
builder, and will doubtless, ere long, be converted into streets, 
terraces, crescents, &e., &e. 

The church is a large structure, built of rag-stone in courses, 
in what may be termed the adapted Gothic style. It stands in 
the unorthodox position of north and south, the more sacred 
portion of the edifice being to the north. The plan of the struc- 
ture is nave of six bays, 106 feet long by 56 wide, and chancel 
of two bays, 20 feet. A tower stands square, at the southern 
end (as yet only carried up to the height of the gable of the 
main building). The principal entrance to the church is through 
the basement of the tower, this leads to a narrow ambulatory 
extending all along the end of the edifice, at each end of which 
isan entrance doorway, from west and east—the ambulatory 
gives access to each of the ground-floor divisions of the interior. 
There are, also, entrances by porches at the junction of the nave 
with the chancel, and in these are also the stairs to the galleries. 
These transept-like appendages give the edifice somewhat of a 
cruciform appearance externally, but internally the plan is a 
plain parallelogram, the square form being broken only by the 
chancel recess. The body of the church is extremely plain ; the 
arrangement of nave and aisles, cloistery, columns, &c., being 
dispensed with ; but in lieu of these usual constructional features 
of church interior, an excellent auditory is secured, in which the 
occupant of every sitting throughout the edifice can see and hear 
both reader and preacher, an advantage, it may be observed, of 
no trifling import, and for which the work must be considered 
an advance towards the more convenient and useful church 
interior ; but the straits of economy the architect has evidently 
been placed under, prevent its being the pleasing example to 
the eye it might, under other circumstances, have been. 

(Zo be continued.) 
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ADVERTISEMENTS. 


ERR ELSNER (late of Frankfort-on-Maine), Solo 
Violoncello at the Philharmonic and Antient Concerts, and professor at the 
Academy of Music in Dublin, begs to announce that he will be in London and 
open to engagements in the beginning of June. For terms, etc , apply by letter, 
addressed fo his residence, 20, Little Pembroke-street, Dublin, or at Herr Pfahler’s 
5, Robert-strect, Hampstead-road, London. 








M4 DLLE. ELVIRA BEHRENS has returned to town, 


and r-quests all letters for musical engagements to be addressed to 
Messrs. Chappell aud Co., 50, Bond-street. 





] R. WALLWORTH is at liberty to accept ENGAGE- 

MENTS for CONCERTS. ORATORIOS, &c., until about September next, 
Address, 6, Somerset-street, Portman-square, His new tutor for the cultivation 
of the voice, full music size, 5s., is now realy at Hammond’s (late Jullien’s), 214, 
Regent-street. 





O BE SOLD, a fine old Piccini Tenore. To be seen 


at 24, Holles-street. 





1O MUSIC-SELLERS.—A Business to be disposed of 
in one of the principal towns in the West of England, the position the best 

in the city; capable of doing any amount of business, Premium #250; stock, if 
required, taken at a fair valuation. For particulars, address A. B., office of this 
paper. 


EO. LUFF & SON’S NEW MODEL PIANOFORTES 
in Ash, Oak, Mahogany. Rosew od, Waluut, and Zebra, combine excellence 
in manufacture with great reduction in price. Trade Lists of ee forwarded 


upon receipt of card, 103, Great Russell-street, Bioomsbury. W. 

I EW BALLAD. Price 2s. “I lov’d thee in secret.” 
Words by C. M. K. ; composed by Mrs. John Scott. To be had post free of 

Mrs. John Scott, 59, Brunswick-road, Brighton; also of R. W. Ollivicr, 19, Old 

Bond-street, Piccadilly; and Messrs. Leader and Cock, (3, New Bond-street, 

corner of Brook-strect, London, 








REMONA INSTRUMENTS. —For sale, two Violins 
and a Tenor, by Amati, late the property of a professional gentl 
deceased. Very moderate prices ouly required, On view, at Rudall, Rose, Curte, 

and Co., 20, Charing-cross. 








‘ 
IANOFORTES.—DEWRANCE’S COMPENSATING 
PIANO may now be scen at the depot, 176, Great Dover-street, Borough’ 
and at G. G. Eavestaft’s, 60, Great Russell-street, Bloomsbury. By the application 
of this principle a heavier string cau be used, the result of which is, that the full 
power of a grand is obtained from a cottage instrument, at the same time the 
wires and the frame on which they are strung expand and contract with change 
of temperature equally and together, s» that the necessity for frequent tuning, as 
in the ordinary instrument, is entirely obviated. For fulness and roundness of 
tone, with extraordinary powers of modulation, these instruments are quite un- 
equalled, at tie same time the price is no higher than that of an ordinary piano. 





OR FASHIONS in PETTICOATS, ladies should visit 
WILLIAM CARTER’S WHOLESALE and RETAIL ESTABLISHMENT. 
Ladies’ French Muslin, Lace, and Stecl Jupons .. 3s. 91. to 163. 6d. 
Ladies’ Crinoline Watch-spring Petticoats .. -. 48, 9d. to 21s, 
Ladies’ Quilted Lustre and Saltaire Petticoats 6s. 0d to 25s. 
Address, William Carter, 22, Ludgate-street,St. Paul's, London. 


ae, 





LADEs, why give such HIGH PRICES for your STAY 
BODICES, when you can obtain a single pair at the wholesale prices, direct 
from the Manufactory, and the choice of fifty different sorts, at the undermentioned 
prices :— 
Patent Front-fastening Coutil Bodices 
Paris Wove Stays (any size required) 
Ladies’ Family and Nursing Stays 8s. bd. to 21s. 
The Self-adjusting Victoria Royal Stay 10s. 6d. to 253. 


Evgravings of the above, or wholesale lists, free. aliens William Cartcr, 
Ludgate-street, St. Paul’s. Manufactory, No. 7, Newington-causeway, London. 
GLENFIELD PATENT STARCH, 
USED IN THE ROYAL LAUNDRY, 


AND PRronouncep By HER MAJESTY’S LAUNDRESS, to be 
THE FINEST STARCH SHE EVER USED. 
Sold by all Chandlers, Grocers, &c., &c. 


2s 11d. to 10s, 6d. 
3s. 11d. to 14s, 6d. 
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«JM NOT IN LOVE, REMEMBER.” Balfe’s New 

_L Song, sung with so much archness and vivacity by Miss Louisa Vinning, 
js published, price 2s. 6d., by Duncan Davison, 244, Regent-street, London, 
where Reichardt’s popular Lied, ‘‘Thou art so near and yet go far,” 3s., and 
Ba'fe’s ‘‘Oh, take me to thy heart again,” 2s,, may | c obtained. 


“ thes THOUGHTS OF YOUTH.” G. A. MAC. 

FARREN’S New Song. Poctry by Longfellow. Price 2s. post free. 
London: Duncan Davison, 244, Regent-street. The whole cf Longfellow’s 
beautiful poem is printed on a separate page of this edition. ‘The lofty thoughts 
and enphonious versification of the popular American bard are here wedded to 
appropriate music There js a mournful sweetness as well as charming simplic'ty 
in Mr. Macfarren’s setting of the words under uotice, which shows that the 
peat American and the equally great Englishman are, in this ins:anco, ‘well 
toked,”—Beddow's Shrewsbury Journal. 


“\JERRILY, MERRILY SHINES THE MORN” 

(the Skylark’s Song). By ALICE FOSTER. Sung by Madame Ruders- 
dorft, and invariably encored. Price 2s. post free. London, Duncan Davison, 
944, Regent-street. 








] ACHIANA No. 4, “Fantasia con Fuga” in B flat, 

as played by Miss Arabella Goddard, is now published. price 2s., by Duncan 
Davison, 244, Regent-street, where BACHIANA No, 1, ‘‘ Fuga Scherz indo” in A 
minor, as played by Miss Goddard at the Monday Popular Concerts, St. James’s 
Hall, may also be obtained, price 2s. BACHIANA Nos. 5 and 6 (‘Preludio con 
Fuga” in A minor, and ‘*Two fugues” in C major) will be published next week. 
Lendon: Duncan Duvison, 244, Regent-street. 


UST PUBLISHED, “STRAY THOUGHTS,” Six 
morceaux élégants, for the Pianoforte, by Mrs. J. C. Rogers, price 2s. 6d 
London: Duncan Davison, 214, Regeut-strect, where may be obtained ‘The 
Arnold Valse,” for the Pianofort:, 23 , and ‘‘ Flora; or, the Return of Spring,” new 
song, price 2s. Composed by Mrs. J. C. Rogers. 


UST PUBLISHED, NEW FOUR-PART SONGS, for 

MALE VOICES (two Tenors and two Basses), by G. A. MACFARREN. 
No. 1. “The Fairy’s Even Song,” price 23.; separate vocal parts, 3d. each, 
Tendon: Ducan Davison and Co., 244, Regent-strect, 








“yet ERE I SEEK A DISTANT SHORE.” Ballad, 
composed by Louis Dieh!, and sung with great applause by Mr. George 
Purren, at Mrs. Ayres’ Concert, Myddle:on Hall, is published, price 2s. 6d.— 
Tondon; Duncan Davison and Co., 244, Regent-street. 


ACHIANA.—Select Pieces (Preludes and Fugues) from 
the miscellancous Pianoforte Works of JOHN SEBASTIAN BACH (not 
included in the 48 Preludes and Fuges).—First Scries: No. 1, Fuga Scherzando in 
A minor; 2. Prelude and Fugue on the name Bach; 3. Fantasia con fughetta in 
D minor; 4. Fantasia con fuga in B flat; 5. Preludes con fuza in A minor; 6. Two 
Fugues in C major-as performed in pub‘ic by Miss ARABELLA GODDARD, 
Price 2s. each. London: Duncan Davison and Co., 244, Regent-strect. 





JUST PUBLISHED, 
SIMS REEVES’ NEW SONG, 
“WERT THOU MINE,” 


COMPOSED BY 
FRANK MORI, 


Is now ready, price 2s. 6d. 
POETRY BY CHARLES MACKAY, 


“Wert thon mine, wert thou mine, 
I would live in summer shine, 
I would carol like the lark 
When he soars above the dark. 
I would heed nor grief nor care, 
But be good as thou art fair. 
Oh thou lovely, thou benign, 
Wert thou mine, wert thou mine. 
* Wert thou mine, wert thou mine, 
In that little heart of thine 
1 would dwell for evermore 
Snugly nestled at the cor:. 
I would fill it day and night 
With all beauty, all delight. 
Oh thou lovely, thou benign, 
Wert thou mine, wert thou mine. ’ 


LONDON: 
DUNCAN DAVISON, 244, REGENT STREET. 


a 


(THE GUITAR.—Twelve Songs, arranged by Madame 
mn, 2. Sidney Pratten, consisting of four from ‘‘Satanella,” ‘‘Phecbe dearest,” 
“Too late !” Q luce di quest anima,” and five of Moore’s melodies, will be ready 
a iew days, 24, Holles-street, Cavendish-square, W 











ENMAN, Introducer of the SOUTH AFRICAN 
PORT, SHERRY, &c., 20s. per dozen, Bottles included. 
A Pint Sample of each for 24 stamps. 
Wine in Cask forwarded free to any railway station in England. 
(Extract from The Lancet, July 10th, 1858. 

“Tue Wines or Sourn Arrica—We have visited Mr. Denman’s stores, 
selected in all cleven samples of wine, and have subjected them to careful analy- 
zation. Our examination has extended to an estimation of their bouquet and 
flavour, their acidity and swectuess, the amount of wine stone, the strength in 
alcohol, and particularly to their purity. We have to state that these wmes, 
though brandied to a miich less extent than Sherries, are yct, on the average, 
nearly as strong; that they are pure, wholesome, and perfectly free from adul- 
teration ; indeed, considering the low price at which they are sold, their quality 
is remarkable.” 

EXCELSIOR BRANDY, Pale or Brown, 15s. per gallon, or 30s. per dozen. 

Terms, Casu. Country orders must contain a remittance. Cross chequcs 
“Bank of London.” Price-lists, with Dr. Hassall’s analysis, forwarded on appli- 





cation. 

JAMES L DENMAN, 65, Fenchurch-street, corner of Railway-place, London. 
| EATING’S COUGH LOZENGES.—A good speech 

or an effective song cannot be given if the vocal organs are in an unsound 

condition, or affected with hoarseness or irritation. To remedy the latter and to 
—— melodious enunciation, every public character, whether of the Bar, the 

enate, or the Pulpit, should have at hand Keat:ng’s Cough Lozenges, which are 
patronised by the majority of of the Imperial Parliament, the Bench, and lead- 
ing members of the Uperutic Corps. For affections of the throat or chest, and 
for Winter Cough, they are unfailing. Prepwed ani sold in boxes, 1s. 1}d., and 
tins, 2s. 9d. each, by Thomas Keating, chemist, &c., 79, St, Paul’s Churchyard, 
London. Retail by all druggists. 


IMPORTANT TO SINGERS, &c, 

Sir,—I have much pleasure in recommending your Lozenges to those who 
may be distressed with hoarseness. They have afforded me relief on several 
occasions when scarcely able t» sing from the effects of catarrh, I think they 
would be very useful to clergymen, barristers, and public orators. 

I am, Sir, yours faithfully, 


To Mr. Keating. THOMAS FRANCIS, Vicar Choral. 


ELEGANT PERSONAL REQUISITES. 


Under the Patronage of the Courts of Europe, the Aristocracy, and 
; the Upper Classes, 


ROWLANDS’ MACASSAR OIL, 


Is a delightfully fragrant and transparent preparation for the hair, aud as an in- 
vigorator and beautifier, beyond all precedent. It bestews a permanent gloss, 
with asilky softness, and a strong tendency to curl. Priee 3s. 6d., and 7s. ; 
Family bottles (equal to four small), 10s. 6d. ; anddouble that size, 21s. per bottlo. 


ROWLANDS’ KALYDOR, 
FOR THE SKIN AND COMPLEXION. 


A balmy, odoriferous creamy liquid, as equally celebrated for safety in application 

as unequalled for its rare and inestimable qualities. The radiant bloom it imparts 

to the check, the softness and delicacy which it induces of the hands and arnis, 

its capability of soothing irritation, and removing cutancous defects, discolorations, 

and all unsightly appearances, render it indispensable to every toilet. Price 
4s. 6d., and Ss. 6d. per bottle. 


ROWLAND®S’ ODONTO, 
OR PEARL DENTIFRICE, 

A white powder, compounded of the choicest and most recherche ingredients of 
the Oriental Herbal, and of inestimable value in improving and imparting a pearl- 
like whiteness to the teeth, strengthening the gums, and in rendering the breath 

pure and fragrant Price 23. 9d. per box 
Sold by A. ROWLAND and SONS, 20, Hatton Garden, London, and by Chemists 

anp Perfumcrs. 





BEWARE OF SPURIOUS IMITATIONS. 





NOTHER CURE OF 15 YEARS’ ASTHMA, BY 
DR. LOCOCK’S PULMONIC WAFERS.—“ Garden Place, Cheetham-hill. 
Gentlemen,—For the last 15 years my wife has been afflicted with severe asthma, 
and during that time has never been able to obtain wore than temporary and 
partial relief. Since she has taken two boxes of the Wafers, her cough has quite 
left her, and her breathing is now as free as she could wish. In fact, such is the 
inestimable benefit she has derived from them, that she is anxious to make her 
testimonial as public as possible, in order that others similarly afflicted may par- 
ticipate in the comfort and the relief she now enjoys.—J. Heywoop. 
DR. LOCOCK’S WAFERS give instant relief and a rapid cure of asthma, 
consumption, coughs, and all disorders of the breath and lungs, 
TO SINGERS AND PUBLIC SPEAKERS they are invaluable for clearing and 
strengthening the voice. They have a pleasant taste. Price 1s. 14d., 2s. 9d. 
and lls. per box. Sold by all medicine vendors. 





R. HOWARD, Surgeon-Dentist, 52, Fleet-street, has 

introduced an entirely new description of ARTIFICIAL TEETH, fixed 
without springs, wires, or ligatures. They so perfictly resemble the natural 
teeth as not to be distinguished from the originals by the closest observer. They will 
never change colour or decay, and will be found superior to any tecth ever before 
used. This method does not require the extraction of roots, or any painful opera- 
tion, will support and preserve tecth that are loose, and is guaranteed to restore 
articulation and mastication. Decayed teeth stopped dnd rendered sound aud 
useful in mastication, 52, Flect-street. At home from 10 ‘ill 5. 
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JUST PUBLISHED, 
THE MUSIC OF 


LE PARDON DE PLOERMEL, 


GCRERA COMING UR 
EN TROIS ACTES. 
PAROLES DE 


MM. BARBIER & CARRE. 


MUSIQUE DE 


GIACOMO MEYERBEER. 
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ACTE I. 12bis—LA MEME. Transp. pour Basse oe 26 
No. 1—CH@UR VILLAGEOIS. “Le jour radieux Se voile s. d. | No. 18—LEGENDE. Chantée par Mme. Cabel. “Sombre 
a nos yeux, La fleur de lavande” 4 0 destinée” 1 6 
No. 2—RECITATIF ET BERCEUSE. Chantés par Mme. Cabel. No. 14—DU0. Chanté par MM. Faure et Ste. Foy. “ Quand 
“ Dors, petite, dors tranquille, Dors, ma — 3 6 Vheure sonnera, Au fond du noir ravin” 5 0 
2bis.—-BERCEU8E SEULE = " i 2 6 | No. 15—GRAND TRIO FINAL. Chanté par Mme. Cabel, 
2ter.—LA MEME. ‘Transp. un ton au- -dessous .. 2 6 MM. Faure et Ste. Foy. ‘Hold! hold! ma belle’... 6 0 
2quater.—LA MEME. Transp. un ton $ au- dessous 2 6 154a—CHANSON extraite du Grand Trio. Chantée par 
No. 3--COUPLETS. Chantés par M. Ste, Foy. Dieu nous Mime. Cabel. “De V’oiseau dans le bocage Entends-tu” 1 6 
donne 4 chacun en partage” .., avy ae Oe 15abis—LA MEME. Transp. un ton } au-dessous ... 1 6 
3bis—LES MEMES. ‘Transp. pour Bary ton... cos Ce 158—CHANSON extraite du Grand Trio, Chantée par 
No. 4—DUO. Chanté par Mme. Cabel et M. Ste. Foy. “Sonne, Mme. Cabel. ‘Gai passereau, voici le jour, Redis 
sonne, gai sonneur, sonne, sonne, sonne, sonne,”  ... 5 O iment ton chant @amour ... Pe a 
No. 5—GRAND AIR. Chanté par M. Faure. 0 puissante, 15pbis—LA MEME. Transp. un ton } au-dessous ... 1 6 
puissante magie nes - ae ve we 38 6 
5bis.—LE MEME, Transp. pour Ténor.. 3 6 ACTE III. 
5Ster.—LE MEME. Transp. pour Basse 3 6 | No16—C Ic r M. Barrielle. 
No. 6—SCENE et CONJURATION, Chantées par MM. Faure casi = Ie} Po ae nla plate oan? .. eee ae 2-6 
pac Foy. fon ) crois revoir ton pére _—. 16bis. “Ub MEME. Transp. pour Ténor * 2 6 
ita mére en deuil” ... 2 6 —CHANT FAUCHEUR. Chanté par M. Warot. 
No. 7—D gh em yt Chanté ic? MM. Faure et Ste. Fo Poy. 9 senate. «Les bles sont arog a faucher, Le soldi, va lessécher” 2 0 
‘Un trésor! bois encor! La chose est bien certaine?” 3 em s ur Bar ton rye 20 
No, 8—TERZETTINO de la Clochette. Chanté par Mme. Cabel, No. 18 Le aL 2 PATRES. Chantée par Miles, 
MM. Faure et Ste. Foy. “Ce tintement Que Yon Breuillé et Bélia, ‘Sous les anne Abri des 
entend, Que l’on entend” eee one w 38 6 chevriers, Broutez 2 0 
No. 19—QUATUOR ET PATER NOSTER. Chantés par 
ACTE II. Oils Breuillé, #élia, MM, Warot et Barrielle. 
No. 9—CHUR. Le Retour du Cabaret, “Qu’ il est bon, qu’il “ Bonjour faucheur, bonjour Jeannie, Bonjour amis” 2 6 
est bon le vin, le vin, le vin, le vin” ... 20 19bis.—-PATER NOSTER. Chanté par Miles. Brouillé, 
No. 10—RECITATIF ET ROMANCE. Chantés par Mme. Cabel, Bélian, MM. Warot et Barrielle, “Mon Dieu, 

“Le vieux sorcier de la montagne, dela montagne”... 2 0 notre pére” ... aps re : 2 0 
10bis—LES MEMES. ‘Transp. 2 tons au-dessous 2 0 | No,20—ROMANCE. Chantée par M. Faure. “Ah! mon 
No.11—GRAND AIR. Chanté par Mme. Cabel. “ Ombre remords te venge De mon fol abandon” oe wo 2 0 

légére Qui suis mes pas, Ne t’en va ant” o oo 8. oO 20bis—LA MEME. ‘Transp. pour a 2 0 
11bis.—LE MEME. Transp. un } ton au- dessous |. 3 0 20ter.—LA MEME. Transp. pour Basse ’? 
llter.—LE MEME. Transp. un ton $ au-dessous .. 8 © | No. 21--GRAND DUO. Chanté par Mme, Cabel, ct M. Faure, 

No, 12 —CHANSON. Chantée par M. Ste. Hoy, ‘ Ah! que “Un songe, 6 Dien! quelle lueur d’es rance” 4 6 

j'ai froid et que j’ai peur, hélas! ah!” ‘a .. 2 6 | No. 22—CHQUR ee PARDON, “Sainte Marie, sainte Marie” 20 












BOOSEY & SONS’ Musical Library, 24 and 28, Holles-street. 














Published by Jou» Boosey, of Castlebar. -hill, in the parish of Ealing, in the County of Middlcsex, at 28, Holles-street, 


Printed ot oe way, 18 ged Jounson, “Nassau Steam Pross,” 60, 8t, Martin’s-lane, in the Parish of St, Martin-in-the-Fields, in the County of Middlesex. 
2 7, 9. 








